CAROLINE M. RILEY, Ph.D.

Curriculum Vitae

University of California, Davis 400 9th Street NE
Department of Art and Art History Washington, DC 20002
Everson, One Shields Avenue cmriley@bu.edu
Davis, CA 95616 (617) 304-3478
EDUCATION

2011-2016 History of Art & Architecture Department, Boston University
Ph.D.; Specialization: American art, history of architecture, and photography; Adelson Fellow

2004-2006 Winterthur Program in Material Culture, University of Delaware
M.A. and Museum Studies Certificate; McNeil Fellow

2000-2004 Boston University
B.A., Magna cum Laude; Double Major: Art History & United States History

ACADEMIC AND FELLOWSHIP POSITIONS

January 2019-Present, Research Associate, Art History Program, Department of Art & Art History,
University of California, Davis
Research and writing projects, including first and second books

July 2023-June 2024, National Endowment for the Humanities Fellowship
Writing second book, Thérése Bonney and the Power of Global Syndicated Photography

September 2022-June 2023, NEH Long-Term Fellowship, Center for Research in the Humanities, New
York Public Library
Writing second book, Thérése Bonney and the Power of Global Syndicated Photography

September 2021-August 2022, Kluge Fellowship, The John W. Kluge Center, Library of Congress
Writing second book, Thérése Bonney and the Power of Global Syndicated Photography

March 2022, University of Maryland
Guest Lecturer, Mining the Visual Culture of the Great Depression course

September 2020-August 2021, Judith B. and Burton P. Resnick Postdoctoral Fellowship and Research
Associate, Mandel Center for Advanced Holocaust Studies, US Holocaust Memorial Museum
Writing second book, Thérése Bonney and the Power of Global Syndicated Photography

September 2019-August 2020, Terra Foundation Fellowship, Smithsonian American Art Museum
Completed first book, MoMA Goes to Paris in 1938: Building and Politicizing American Art

January-May 2018, University of California, Davis
Lecturer, Cultural History of Museums, Art in America to 1910 (invited)

August 2016-May 2019, San José State University
Lecturer, History and Theory of Graphic Design, Materiality of Contemporary Art, Contemporary Architecture,
Modern Architecture, Art of the Americas (invited)

May-June 2013, Boston University
Instructor, History of Art, Renaissance to Modern

August 2012-May 2013, Boston University
Teaching Fellow, History of Art Survey

March 2011, Smithsonian Master’s Program
Guest Lecturer, The Virginia Plantation Then and Now: Material Life and Interpretation course

HONORS AND AWARDS

External Awards

2023-24 National Endowment for the Humanities Fellowship

2022-23 NEH Fellowship, Center for Research in the Humanities, New York Public Library
2022 What They Saw won the Kraszna-Krausz Photography Book Award

2021-22 Fellowship, The John W. Kluge Center, Library of Congress
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2021  Terra Foundation Research Travel Grant to research in Africa and Europe
Sharon Abramson Research Grant for the Study of the Holocaust, Holocaust Educational
Foundation of Northwestern University
Society for the Preservation of American Modernists Publication Grant
What They Saw won the Paris Photo & Aperture award for Photography Catalogue of the Year
2020-21 Postdoctoral Fellowship at Mandel Center for Advanced Holocaust Studies, United States
Holocaust Memorial Museum
2020  Winterthur Research and Continuing Education Grant
Peter E. Palmquist Memorial Fund for Historical Photographic Research
2019-20 Terra Foundation Postdoctoral Fellowship, Smithsonian American Art Museum
2018  San Jose Art Museum Honorarium
2017  Terra Foundation/Tate Gallery Honorarium
2014  Short-Term Visitor Academic Fellowship, Smithsonian American Art Museum
Philadelphia Museum of Art’s McNeil Center Travel Fund for AHAA conference
2013  Ailsa Mellon Bruce Pre-Doctoral Fellowship for Historians of American Art to Travel Abroad,
Center for the Advanced Study in the Visual Arts, National Gallery of Art
American Antiquarian Society Stipend
Royal Collection Studies Scholarship, Attingham Trust
Kaufman Collection Private Study Days, National Gallery of Art
Howard Gotlieb Archival Research Center Book Contest, 1st Prize and Best Essay
2011  Attingham Sumer School Scholarship, Attingham Trust
2010 Gilder-Lehrman Fellowship, Colonial Williamsburg Foundation

Internal Awards
2019  San José State University Professional Grant
2018  San José State University Professional Grant
2017  San José State University Dean’s Professional Development Grant
San José State University Professional Grant
2014-16 Boston University Scholarship
2015 The Edwin S. and Ruth M. White Prize, Center for the Humanities
The Angela J. and James J. Rallis Memorial Award, Center for the Humanities
2014  Short-Term Graduate Research Abroad Fellowship
Beaze and Harry Adelson Travel Fund
2011-14 Jan and Warren Adelson Fellowship in American Art
2013  Graduate Student Organization Fellowship
2004-06 Lois F. McNeil Fellow
2005  Society of Winterthur Fellows Grant
Alexander Fund, University of Delaware
2003  Herbert]. & Mary E. Greig Endowed Scholarship for United States History
Brenden F. Gilbane Scholarship

PUBLICATIONS

Books:
Charles Burchfield’s Promenade and the Institutionalization of Gender, Off-Whiteness, and Patronage in
American Art (preliminary research completed).

2027  Thérese Bonney and the Power of Global Syndicated Photography (in progress).
2023  MoMA Goes to Paris in 1938: Building and Politicizing American Art (University of California Press).

Exhibition Catalogue:

2014 Lead essayist and principal editor. Craft & Modernity: Professional Women Artists in Boston (1890-
1920), Boston University Art Gallery, exhibition catalog (November 2014) (guest essay by MFA
Boston Curator Nonie Gadsden). 60 pages.

Dissertation:
2016  “Ambassadors of Good Will”: The Museum of Modern Art’s Three Centuries of American Art in 1930s
Europe and the United States (Ph.D. dissertation, Boston University, 2016). 569 pages.
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Thesis:
2006  Portrait of a Painter: The Double-Sided Life and Works of Jonas W. Holman (1805-1873) (University of
Delaware, Winterthur Program, Master’s Thesis, 2006). 225 pages.

Edited Volume:

2024  “Préts en Temps de Guerre: la théorie des préts et la premiére exposition internationale du MoMA
au Musée du Jeu de Paume en 1938, Histoires des préts. Mémoires et enjeux des préts dans les musées
(Ecole du Louvre conference publication).

Articles:
2018  “American Painting Wins Over London: The National Gallery of Art’s First International
Exhibition in 1946,” Refiguring American Art, Terra Foundation, December 2018.

2017  “Strengthening the Bonds: The United States on Display in 1938 France,” The Journal of Transnational
American Studies. October 2017.

2016  “The Pulpit and the Paintbrush: The Portraits of Jonas W. Holman (1805-1873),” The Magazine
Antiques, November 2016.

2015  “American Vernacular Art in 1938 Paris: Its Categorization and Reception at MoMA's Three
Centuries of American Art Exhibition on Display in 1930s Paris,” Athanor, Florida State University
Journal, 2015.

2015  “Selling Pictorialist Photography as Craft: Alice Austin’s Artistic Production and Role in the Boston
Society of Arts and Crafts between 1900 and 1933,” The Journal of Modern Craft, December 2015.

Catalogue Entries & Contributions:
2021  Valentina Abenavoli, Miyako Ishiuchi, Kristen Lubben ed. How We See: Photobooks by Women (New
York City: 10 x 10 Photobooks, 2020), wrote entries for “Women Photobooks, 1975-1979.”

2015  Dennis Carr, Made in the Americas: the New World discovers Asia (Boston, MA: MFA Publications,
2015), provided research support.

2007  Linda Eaton, Quilts in a Material World: Selections from the Winterthur Collection (New York City:
Abrams, 2007), provided research support.

Book Reviews:
2016  Review of Democratic Art: The New Deal’s Influence on American Culture, by Ann Musher, Panorama:
Journal of the Association of Historians of American Art, Summer 2016.

Exhibition Review:
2018  Review of “The Art of Labor,” San Jose Museum of Quilts & Textiles Surface Design Journal

Foreword:

2018  Introduction to Tracy Williams’s “Refocusing the Lens,” Gregory Miller, ed. Prized Writing, August
2018.

Blog:

2023  “MoMA’s First International Exhibition in 1938 and the Use of Ephemera in the Study of American
Art, “Smithsonian Magazine

2021  David Beck, MVSEVM, 2006, EyeLevel

Articles and Essays Under Review:
“Thérese Bonney, the Bonney Service, and the Business of Syndicated Photography, 1923-1945"
(under review).

“The Consolidation of Identity: Squamish Chief Mathias Joe Capilano’s Totem Pole” (under
review).

“The Formation of the American Art Canon and Museum Fellowship Funding as a Subject of
Inquiry” (under review).

Articles and Essays in Progress:
“Bound to Display: Harriet S. Tolman’s Views from a Trip to California, 1888-1889.”
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“Eye-Openers”: The Child as Audience and Sexualized Subject in Ethel Reed’s Posters and Book
Designs during the 1890s (under review).

“Mutable Meaning Across Markets: African American Imagery, William Sidney Mount, and the
Goupil Print Company in the 1840s.”

“Envisioning the Fractured Americas: The Prince of Wale’s 1860 trip to Niagara Falls.”

“Design & Commerce: The US Pavillon at the Exposition Internationale des Arts et Techniques dans la
Vie Moderne.”

“Collecting by Numbers: The Encyclopedia Britannica’s Collection of Contemporary American
Painting.”
“Democracy Compressed and Displayed: The Robie House Model and the Frank Lloyd Wright
Section of the 1938 Three Centuries of American Art Exhibition in Paris.”

CURATORIAL POSITIONS
TBD
Curator, Thérése Bonney’s Photography
¢ Gather Bonney’s photography across subject areas for the first time
¢ Draw on the Bancroft archival holdings to hear Bonney’s positioning of herself and her work
¢ Generate a catalogue with commissioned essays on eclectic modernism, women artists, and
war photography

January 1-December 31, 2014 Boston University Art Gallery
Curator, Craft & Modernity: Professional Women Artists in Boston (1890-1920)
e Conceived and organized exhibition of approximately 150 prints, posters, photographs, and
ceramics

e Organizer and moderator of panel Reconsidering Craft: Its History and Practice (November
2014)

¢ Lead author and editor of 60-page catalogue

May 2012-June 2013 Museum of Fine Arts, Boston
Graduate Research Intern, Art of the Americas, Painting & Decorative Arts departments
o Wrote entries on nineteenth-century American paintings for web-based catalogue
e Researched paintings, furniture, and architecture for Made in the Americas exhibition
e Organized and researched 30 Afro-Brazilian and African American paintings in the Axelrod
Collection

August 2006-August 2011 Gunston Hall, Mason Neck, VA
Curator of the 1750s historic house of George Mason
Collection Development and Research
e Oversaw interpretation and presentation of 15 period rooms, 4,000 artworks, and Gallery
Space in Visitor’s Center; strengthened the American and European collection of decorative
arts
¢ Oversaw million-dollar acquisition fund; acquired nearly 50 sets of objects; deaccessioned
and sold over 100 objects
Teaching and Exhibitions
e Conceived and organized five symposia with preeminent speakers
e Wrote and trained guides to give Architecture in the Afternoons tour
o Exhibitions: Interpret the Imports (2008) and Look at the Locals (2007)
Key Mansion Restoration Projects (7 total)
e Acquired last remaining period portraits of George and Ann Mason
¢ Installed period-appropriate fabric to walls, gilt fillet, and gilded beaufats in Palladian Room
e Restored original walnut features throughout first floor
Management and Development

e Served as curatorial liaison to Board of Regents; supervised Historic Housekeeper and
interns
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e Prepared budgets for Collections and Restoration Board Committees; monitored funds and
timelines for projects

¢ Raised funding from trustees and foundations

e Oversaw photo shoots; provided tours to scholars and special groups from Colonial
Williamsburg, Decorative Arts Trust, Smithsonian Associates, Montpelier’s Board Members,
and Colonial Dames of America

September 2004-August 2006 Winterthur Museum
Museum Guide, gave four thematic public tours
Internship with Anne Verplanck, Curator of Prints and Paintings
e Researched and wrote Classicism, Science and the New World print exhibition, on view Spring-
Fall 2006
o Catalogued Frank Sommer Collection of prints and drawings (1650-1970)
Internship with Wendy Cooper, Curator of Furniture
e Curatorial assistant, assisted in research and organized furniture slide library
Directed Study with Brock Jobe, Professor of American Decorative Arts
¢ Studied construction techniques, stylistic choices, and wood preferences of eighteenth-
century American high chests, focusing on regional characteristics

January-May 2004 Isabella Stewart Gardner Museum, Boston, MA, intern in Education Department

Summers 1997-1999 Cincinnati Art Museum, Cincinnati, OH, high school intern in Education Department

PAPERS AND PRESENTATIONS

Conferences & Panels Organized and/or Chaired

2023  Co-organizer and Discussant, “Photography’s Frameworks,” Photography Network and
University of the Western Cape of South Africa, Oct.

2022 Co-chair “Images as Weapons and Women Photojournalists During World War II,” College Art
Association, Chicago, Feb.

Discussant, Services to Historians of Visual Arts Committee, College Art Association, Feb.

Co-Symposium Liaison, Association of Historians of American Art Biannual Symposium, Crystal
Bridges Museum and University of Arkansas, Oct.

Co-organizer and Discussant, “Hybrid Photographies,” Photography Network and Howard
University, Oct.
2021  Discussant, Services to Historians of Visual Arts Committee, College Art Association, Feb.

Co-organizer and Discussant, The Material and the Virtual in Photographic Histories, Photography
Network and Folkwang University of the Arts, Oct.

2020  Symposium Liaison, Association of Historians of American Art Biannual Symposium, Smithsonian
American Art Museum and University of Maryland (delayed to 2021 due to COVID-19), Oct.

Co-chair “Art and Corporate Ethics: Historical Perspectives,” College Art Association, Chicago,

Feb.

2018  Symposium Liaison, Association of Historians of American Art Biannual Symposium, Twin Cities,
Oct.

2014  Organizer and Moderator, Reconsidering Crafts: Its History & Practice, Boston University Art Gallery,
Nov.

2010  Organizer and Moderator, French Culture in Colonial America, Decorative Arts and Material Culture
Symposium, Gunston Hall, Lorton, VA, Nov.

2009  Organizer and Moderator, Building Gunston Hall: The Confluence of Architecture and the Decorative
Arts, Decorative Arts and Material Culture Symposium, Gunston Hall, Lorton, VA, Nov.

2008  Organizer and Moderator, Near and Far Sighted: Refocusing on Regionalism and Imports in America
(Part II), Decorative Arts and Material Culture Symposium, Gunston Hall, Lorton, VA, Nov.
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2007

2006

Organizer and Moderator, Near and Far Sighted: Refocusing on Regionalism and Imports in America
(Part I), Decorative Arts and Material Culture Symposium, Gunston Hall, Lorton, VA, Nov.

Organizer and Moderator, In Pursuit of Pleasure, Decorative Arts and Material Culture Symposium,
Gunston Hall, Lorton, VA, Nov.

Conference Papers

2022

2021

2020

2019

2017

2016

2014

2013

“The Relationship between Thérése Bonney’s Self-Fashioning and Her Photographic Collection,”
Women and Early Photography, University of Aberdeen (virtual), June

“The Life of Nazi-Looted Antiquities in Thérése Bonney’s Photography,” The Fate of Antiquities in
the Nazi Era, College Art Association, Feb.

“Thérese Bonney’s Photographic Re-Fashioning of Professional Women in the Early Twentieth
Century” Feminist Art History Conference, American University, Sept.

“The Intermediality of Thérese Bonney’s Europe’s Children as Exhibitions, Lectures, and Film in
1940s America” American Studies Association, Nov.

Modern Mythmaking: Thérese Bonney’s Masculinity and the Challenge of Biographical Writing,
Art Historiography as Creative Nonfiction, SECAC, Dec.

“The Performance of Standing: Squamish Chief Mathias Joe Capilano’s Totem Pole in San
Francisco’s Playland Amusement Park, 1949-Present,” College Art Association, New York City,
Feb.

“Lending in Wartime: Loan Theory and MoMA'’s First International Exhibition at the Musée du Jeu
de Paume in 1938,” Histoires de préts. mémoires et enjeux des préts dans les musées, Ecole du Louvre,
Paris, Sept.

“Three Centuries of American Art: MoMA's First International Exhibition and the Creation of an
American Art History Across Media,” College Art Association, New York City, NY, Feb.

“Distilling Display: Margaret Gibbs and the Museum of Modern Art’s Three Centuries of American
Art exhibition in 1938,” Association of Historians of American Art Symposium, Fort Worth, TX,
Oct.

“Ensuring War: MoMA's Three Centuries of American Art in 1938 Paris,” Visible Hands: Markets and
the Making of American Art, Tate Gallery and Terra Foundation of American Art, Jan.

“Three Centuries of American Art: The United States on Display in 1930s Europe,” Association of
Historians of American Art Symposium, Graduate Student Session, Philadelphia, PA, Oct.

“” Ambassador of Good Will:" Three Centuries of American Art in 1930s Europe,” Design for War and
Peace, 2014 Design History Society, University of Oxford, Sept.

“American Artworks as Diplomats in 1930s Europe,” Crossing the Space Between, 1914-1945, The
Institute of English Studies Conference, University of London, July

“Defining an American Art for Europe: Persuasive Rhetoric as Metaphor and Metonym in the
1930s,” Between Perception and Persuasion: Rhetoric In and Around Aesthetics, Dept. of Art and Art
History, Stanford University, Nov.

“ American Art for French Eyes: The Landmark 1938 Exhibition at the Musée du Jeu de Paume in
Paris,” Networks, Art History Graduate Student Symposium, Rutgers University, Apr.

“1880s Photographic Scrapbooks by Women” Beyond Production and Consumption: Refining Material
Culture Studies, Boston University American & New England Studies Graduate Student Conference,
Boston University, Mar.

“Traversing a Vision: Harriet S. Tolman’s Views from a Trip to California, 1888-1889,” Mapping:
Geography, Power, and the Imagination in the Art of the Americas, Institute of Fine Arts, New York
University, Mar.

“Mutable Meaning Across Markets: William Sidney Mount and the Goupil Print Company in the
1840s,” With a French Accent: American Lithography to 1860, American Antiquarian Society and
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2010

Musée Goupil, Bordeaux, France, Oct.

From Closets to Upholstery: Decoding Eighteenth-Century Formal Rooms in Virginia, MESDA Conference
on American Material Culture, Oct.

Invited Lectures

2025
2023

2022
2021

2020

2018

2013

2011

2010

2009

2008

Thérese Bonney, Roundtable, Bancroft Library, Spring

“MoMA Goes to Paris in 1938 Book Talk,” Tuesday Colloquium, National Museum of American
History, July

“ American Cultural ‘Innocence’” as Political Tool,” Belatedness and North American Art, Courtauld
Institute, Feb.

“Thérese Bonney’s History of Photography” Daguerreian Society. Fall (delayed until 2023)

“Thérese Bonney, the Holocaust and Nazi-Looted Art,” BILH Ambassadors, United States
Holocaust Memorial Museum, July

“Thérese Bonney’s Photography,” Scholarly Lecture, United States Holocaust Memorial Museum,
April

“Thérese Bonney and Holocaust Photography,” Office of Survivor Affairs, United States Holocaust
Memorial Museum, April

“Thérese Bonney and the Role of Women Photojournalists during World War II,” Docent Program,
United States Holocaust Memorial Museum, March

“The Photographic Practice of M. Thérese Bonney,” Lunchbag Seminar, Smithsonian American Art
Museum, Feb.

“ Art in Wartime: MoMA'’s First International Exhibition in 1938,” Fellows Presentations,
Smithsonian American Art Museum, May

“Thérese Bonney’s Photography,” Tuesday Colloquium, National Museum of American History,
July

“Smithsonian American Art Museum Fellowship Program (1968-2020),” Half-Century of Fellowship
Symposium, Smithsonian American Art Museum, Oct.

“American Canonization, Modernism, and International Display,” Two-part lecture, San Jose Art
Museum, San Jose, CA, Feb.

“A New Flaneur: Sarah Putnam Walks in Paris” Nineteenth-Century Architecture, Americanists
Forum, Boston University, Feb.

“Uncovering the Eighteenth-Century Beau Monde” Rediscovering Early American Architecture,
Americanists Forum, Boston University, Dec.

“Hearing Voices: Layering Interpretations in a Historic House” The Virginia Plantation Then and Now:
Material Life and Interpretation, Smithsonian Associates Master’s Class, Washington, D.C., Feb.

“Fabric, Wood and Gold, Oh My!: Recent Restoration at Gunston Hall” Annual Meeting, Gunston
Hall Docent Association, Gunston Hall, VA, Feb.

“Designing Gunston Hall: Considering William Buckland’s Source Material” Building Gunston Hall:
The Confluence of Architecture and the Decorative Arts Decorative Arts and Material Culture
Symposium, Gunston Hall, VA, Nov.

“Puzzle Pieces: Putting Together Gunston Hall’s Imported and Domestic Furnishings” Near and Far
Sighted: Refocusing on Regionalism and Imports in America (Part II) Decorative Arts and Material
Culture Symposium, Gunston Hall, VA, Nov.

“Building a Collection” National Society of the Colonial Dames of America, Annual Meeting,
Museum Workshop, Mayflower Hotel, Washington, D.C., Oct.

“Listening to George Mason’s Objects” Regents from the National Society of Colonial Dames of
America, Bi-annual Meeting, Gunston Hall, VA, Apr.
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“Curatoring the Collection” Annual Meeting, Gunston Hall Docent Association, Gunston Hall, VA,
Apr.

“Washington’s Neighbor George Mason and his Gunston Hall” Washington’s World Mount Vernon
Decorative Arts Trust Symposium, Mount Vernon, VA, Mar.

“Revealing the Vision: Examining George Mason’s Documented Furnishings” National Society of
the Colonial Dames of the State of New York, Headquarters, New York City, NY, Jan.

2007  “Take a Seat: Contextualizing Gunston Hall's Documented Chairs” Near and Far Sighted: Refocusing on
Regionalism and Imports in America (Part I) Decorative Arts and Material Culture Symposium, Gunston
Hall, VA, Nov.

2006  “Leisure Time at Gunston Hall” In Pursuit of Pleasure, Decorative Arts and Material Culture
Symposium, Gunston Hall, VA, Nov.

2005  “Regionalism in Eighteenth-Century American High Chests” Winterthur Museum, DE, Dec.
“A Study of A Nineteenth-Century English Aquatint: Considerations in Connoisseurship”
Winterthur Museum, DE, Oct.

SELECT GALLERY TALKS

2019 David Beck, MVSEVM, 2006, Art Bites, Smithsonian American Art Museum

2014  Curator Tour, Craft & Modernity, Boston University Art Gallery

ORAL HISTORY PROJECT
2022 Oral History of Joel Fletcher on Thérése Bonney

2023  Oral History of Don Pasquella on Thérese Bonney

2024  Oral History of Patrick Chatelin on Thérese Bonney (scheduled)
Oral History of Jean-Pierre Foltzer on Thérése Bonney
Oral History of Danielle Foltzer on Thérése Bonney
Oral History of Bruno Meyer on Thérese Bonney

SELECT PROFESSIONAL SERVICE
Board Memberships
2021-2024 Co-Chair, The Photography Network

2020-2023 Services to Historians of Visual Arts Committee, College Art Association
2020-2023 Board Member (Exhibition Reviews Co-Editor), Panorama

2018-2022 Board Member (Symposium Liaison), Association of Historians of American Art

2021 Peer Reviewer for Afterlmage
2020 Peer Reviewer for Feminist Studies
2017 Peer Reviewer for The Journal of Transnational American Studies

Thesis Committee Work
Master’s thesis on European pictorial maps between 1870 to 1950, San José State University (former committee
member)

Master’s thesis on colonial domestic architecture in Mompox, Columbia, San José State University (committee
member)

Master’s thesis on urban reuse, historic preservation and adaptive reuse, San José State University (former
committee member)

San José State University Faculty Work
2019  Supervised Independent Study project on South American architecture

Oversaw San José State University student in Bay Area Undergraduate Symposium

Oversaw San José State University student in CCA Symposium
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Reviewed comprehensive exams and graduate applications for admissions
2018  Supported San José State University in Bay Area Undergraduate Symposium
San José State University Scholarship Review Committee Member

Reviewed comprehensive exams and graduate applications for admissions

Community Work
2020  Mentor for Society of Early American Culture, Winterthur Museum/ University of Delaware

2019  Historic architectural consultant for San Francisco Veterans Affairs Medical Center

MEDIA, MEMBERSHIPS, CERTIFICATES, & LANGUAGES
Interviews in Print and Online Media
“MoMA Goes to Paris in 1938” Book Summary, Decorative Arts Trust, May 10, 2023

“Q&A with Caroline Riley, author of MoMA Goes to Paris in 1938” UC Press Blog, February 13, 2023

Andrew Brenner and Sophia Zahner, “Thérése Bonney: Curator, Photographer, Syndicator, Spy” Library of
Congress Blog, September 17, 2021

Isaac Flores, “ Analyzing the world through art” The California Aggie, April 22, 2018
Leah Triplett Harrington, “On Craft and Modernity,” Big Red and Shiny, December 3, 2014
Scot Hutchinson “Opening: Craft & Modernity” Boston Hassle, November 6, 2014

Alix Jamsma, “Review: New exhibit at BU Gallery showcases Boston history with women’s art” The Daily
Free Press, November 14, 2014

John O’'Rourke, “Six Women Who Broke New Ground” BU Today, December 1, 2014.

Reviews of MoMA Goes to Paris in 1938
Jamie Danis, Book Review of MoMA Goes to Paris in 1938, Early Popular Visual Culture, June 2023

Antje Gamble, review of MoMA Goes to Paris in 1938: Building and Politicizing American Art by Caroline M.
Riley, Panorama: Journal of the Association of Historians of American Art 9, no. 2 (Fall 2023),
https:/ /doi.org/10.24926/24716839.18439.

Elena Maria Rita Rizzi, review of MoMA Goes to Paris in 1938: Building and Politicizing American Art by
Caroline M. Riley, European Review of History: Revue européenne d'histoire, 31:1, 175-
177, DOI: 10.1080/13507486.2023.2275877

Memberships

American Studies Association, Association of Historians of American Art, Attingham Trust, College Art
Association, Decorative Arts Trust, Nineteenth Century Studies Association, Photography Network, and
Society of Winterthur Fellows

Other Certificates
2013  Royal Collection Studies, The Attingham Trust

2011  Attingham Summer School, The Attingham Trust
2006  Museum Studies Certificate

Languages Proficient in French and German, familiarity in Latin, studying Spanish, Italian, and Finnish for
Bonney work.
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