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EVENTS
Kate Moss (University of Oregon), Architecture, Underwear, and Tattoos: Investigating Adolf
Loos’s Appropriation of American Culture
When does ornament become a crime? This lecture explores the architecture and writing of
the Austrian architect, Adolf Loos (1870-1933), and the cultural development in Vienna at the
beginning of the 20th century. Famous for his essay Ornament and Crime (Ornament und
Verbrechen), in which he sarcastically compares architectural ornament to the tattoos of
“savages,” Loos is often described as the father of the Modern Movement. Loos sought to
modernize Vienna through the introduction of American and British culture and was known as one of Austria’s most notorious cultural critics. From underwear to short hair, Loos’s writing spans a variety of topics and often criticizes the taste
of Vienna’s bourgeois. His appropriation of American culture not only informed his cultural critique, but also helped to
structure some of his architectural principles. Through the investigation of Loos’s appropriation of American culture, we
will see how one man’s cultural critique affected the social, political, and visual culture of Vienna during the early 20th
century.
Katie Moss is currently a Master’s candidate at the University of Oregon in the Department of Art History. As a master’s
candidate, she has been the recipient of the Marion Dean Ross Award in Art History and has founded the Oregon Art
Review, an online journal dedicated to an interdisciplinary approach to the study of art and architecture. Her current
research focuses on early modern architectural history and contemporary art.
Tuesday
February 2, 2010
Art 210D
4:10 pm

Photography and Philosophy (Symposium)
Friday, February 19, 2010
Voorhies 126
1:00-6:00 pm
1:00-1:30

Introduction

1:30-2:30

Hubertus von Amelunxen
Pictures on Demand: On the
Multiplicity of the Historical and the
Simplicity of the Artistic (Thomas
Demand, Andreas Gursky, and
Gerhard Richter) Moderated by
Simon Sadler

2:30-3:30

Gerhard Richter
Between Translation and Invention:
The Photograph in DeconstructionModerated by Jeff Fort

3:30-4:00

Break

4:00-5:00

Blake Stimson
Methodological Hospitality
Moderated by Mark Elmore

5:00-6:00

Kaja Silverman
The Pencil of Nature
Moderated by David Simpson

HUBERTUS VON AMELUNXEN is Walter
Benjamin Chair at the European Graduate
School, Founding Director and Professor at the
International School for New Media in Luebeck,
and Senior Visiting Curator for Photography and New Media at the Canadian Center
for Architecture in Montreal. Longtime editor of FOTOGESCHICHTE, Amelunxen is
author of many publications including Die aufgehobene Zeit; Allegory and Photography; Photography after Photography; Television and Revolution; and Theorie der Photographie IV.
GERHARD RICHTER is Director of the Critical Theory Program and Professor of German at the University of California, Davis and a specialist in European critical thought
since Kant. His many publications include: Language Without Soil: Adorno and Late
Philosophical Modernity; Thought-Images: Frankfurt School Writers' Reflections from
Damaged Life; Sound Figures of Modernity: German Music and Philosophy; Benjamin's Ghosts: Interventions in Contemporary Literary and Cultural Theory; and Walter
Benjamin and the Corpus of Autobiography.
BLAKE STIMSON teaches art history and critical theory at the University of California,
Davis. Recent publications include The Meaning of Photography; Collectivism After
Modernism: The Art of Social Imagination After 1945; The Pivot of the World: Photography and Its Nation; Visual Worlds; and Institutional Critique: An Anthology of Artist’s
Writings.
KAJA SILVERMAN is a film theorist and art historian who teaches for the Rhetoric
Department and Film Studies Program at the University of California, Berkeley. Among
her many awards is a 2008 Guggenheim Fellowship. Her current research focuses on
phenomenology, psychoanalysis, photography, and time-based visual art, and her
current book-in-progress on photography is titled The Miracle of Analogy. Her ninth
and most recent book, Flesh of My Flesh, was just published by Stanford University
Press.

A public symposium organized by Critical Theory and Art History
Cosponsored by Art Studio, the Center for History, Society, and Culture, Cultural Studies, English, Film Studies, the
MRG in International Performance, Performance Studies, Technocultural Studies, and the UC Davis Humanities Institute

EXHIBITIONS
Kristen Rose Jones (BA 2008), Memories and Shadows
In, Memories and Shadows, Kristen Rose Jones explores the human psyche through depictions of a wide spectrum of emotions with
an emphasis on the difficult emotions and experiences. As painful
as certain events may be, they are often the ones that bring people
together the most as they share in each other’s grief and healing.
During difficult times, people realize how much they need one another. This exhibition delves
into themes such as confusion, sorrow, and hope through figurative watercolor paintings to
better understand one another and connect through shared experience. She uses elements of
fantasy to help convey complex, and intangible emotions and ideas as well as to challenge
her viewers to interpret it. Kristen Rose Jones graduated from UC Davis in 2008 with B.A.
degrees in Art History and Design.
Feb. 12-Mar.5 2010
International House
10 College Park Drive
Davis

Opening Reception: Friday, February 12, 6-8 pm
Admission is free. Enjoy complimentary wine and refreshments while chatting with the artist at
the opening reception.

Jen Cohen (MFA candidate), Cynosure: New Work from East Bay Galleries
Jan. 27– Feb. 20, 2010 Cynosure: guiding star, center of attraction. For Cynosure, eleven newer East Bay galleries have been invited to
Worth Ryder Gallery present a sampling of the emerging talents with whom they work. Though the artists included hail from near and far,
University of Califor- they all represent the distinctive character of East Bay contemporary art.
nia, Berkeley
The East Bay contemporary art scene has been gaining increasing recognition in recent years. What began as a
loose network of artist collectives is evolving into a vibrant new gallery district that has, in the last three years, established a reputation for
making challenging art accessible to a broad public of viewers and collectors. These galleries provide an important forum for emerging artists,
including students and graduates of UC Berkeley’s Art Practice program, as they are the first point of entry into the professional landscape for
so many young talents. These spaces, in the backyard of Berkeley’s campus, also provide experiential learning opportunities for art students
and art appreciators from throughout our community.

Hong Zhang (MFA 2004), Intense Concentration
Jan. 13– Feb. 14, 2010
University of Texas
Gallery
San Antonio

Hong was invited to a group drawing show Intense Concentration. It takes place at University of Texas Gallery in San Antonio. The show will run from January 13th to February
14th, 2010 and it is curated by Scott Sherer, an associate professor of art history and a
director at UTSA Art Gallery and Satellite Space. There are six invited artists whose work
focuses on intense mark making.

Image: Twister, 3’ x 9’, charcoal on paper, 2009

Gabriella Soraci (MFA 2007), Early One Morning
Jan. 11– Feb. 5, 2010
Chemeketa
Community College
Salem, Oregon

Early One Morning features the work of two Oregon artists, Gabriella Soraci and Jodie Raborn. Raborn seeks to
capture joy and tranquility in this series. Soraci focuses on unusual landscape and still life compositions.

Kenney Mencher, (MA 2004), Resurgence
Jan. 8– Mar. 27, 2010
ArtHaus
San Francisco

Resugence features work in various media by Gallery Artists: Andrea Arroyo, Greg Drasler, Marc Lambrechts,
Serena Bocchino, Maxine Solomon, Astrid, Chris Schiavo, Adam Kurtzman, Carol Massa, Carolyn Meyer, Joanne
Landis, Deborah Brown, Suzanne Benton, Kenney Mencher, Brian Blood, Jan Blythe, Ricardo Carbajal Moss, Jess
Johnston

The Nelson, Recent Acquisitions: 2007-2009
The excellence of the UC Davis FIne Arts Collection has been made possible through generous donations by artists, alumni and other supporters
in the community over the past 35 years. The past two years have seen
unusually large and excellent gifts arrive, in particular the 2008 gift of
twenty hand-embellished prints by Wayne Thiebaud, which will be on
view for the first time. Also seen for the first time will be works by Diebenkorn, Oliviera and others in
honor of the late Gurdon Woods, a gift in honor of his retirement by emeritus faculty member
Malaquias Montoya, a gift of Arneson drawings from the estate in honor of Chancellor Larry Vanderhoef, an Arneson portrait of the late Roy de Forest given by the estate, and much more.
Jan. 8– Mar. 7, 2010
University of
California, Davis
Art 124

Image: Wayne Thiebaud, Cupcakes & Donuts
Hand worked aquatint with watercolor. 2007/2008
Gift of Wayne and Betty Jean Thiebaud

Darrin Martin, Solo Exhibition, Improbable Mends
Darrin Martin explores the fractures inherent within visual and verbal communication and the slippage that occurs as life falls in and out of
sync. Improbable Mends consists of a video installation along with several sculpture and print works that focus on the rupture or breakdown of
materials, images and objects followed by their unlikely and transformative reconstitution. Martin’s recent endeavors have focused primarily on
these concerns in relevance to his own hearing loss and the technologies used to compensate,
measure and augment his daily perceptions. Improbable Mends broadens this inquiry as the work
moves between responding to wounds of a personal nature to abrasions on a larger social sphere.
Through a variety of materials and their alterations, the work asks how can injury become a meaningful opportunity and how does miscommunication become its own meeting ground. In recent
years, Martin has primarily exhibited screen-based video artworks that have shown extensively both
nationally and abroad, most recently, at venues such as the Museum of Modern Art in New
York, European Media Arts Festival in Germany, and Impakt Festival in the Netherlands. This exhibition will mark a return to his studio-based
art practice.
Darrin will also present a lecture about his work on Thursday, February 4 at 7pm. The lecture is free to CCAS Members and students; general admission is $5.00. Second Saturday Closing Reception: February 13, 6-9 pm
Jan. 7– Feb. 14, 2010
Center for
Contemporary Art
Sacramento

Image: Untitled (pink noise) from the series Noise Print Sculpture for BAHA (Bone Anchored Hearing Aid).

Joshua Short (MFA 2009), Hard Economic Times
Jan. 7– Feb. 17, 2010
New House Gallery
Ross, California

Joshua Short has a new installation in Ross California. All new work that reflects on living in our current economy.
Lots of new pieces including: You Gotta Move, Holing up, Gold Standard, and an incarnation of the 1/64 scale expandable universe of Drive thru Paradise.

REVIEWS
Simon Sadler, Toby Paterson: Art Cast Adrift, 19 January 2010
In somewhat of a departure from his usual work, Professor Simon Sadler gave a talk on the work of young contemporary Scottish artist Toby
Paterson. Professor Sadler’s discussion focused on the ways in which Paterson’s paintings and sculptures are abstracted to the point that
they are severed or “cast adrift” from their current and historical contexts. Professor Sadler compared Paterson’s works to samples of plant life
in a natural history museum, in that the artist is always abstracting from preconceived forms. In this way, it seems Paterson’s works are not
meant to be critical of modernism’s pitfalls or celebratory of its successes, but instead can be seen as archival specimens of what was and
what might yet be.
Professor Sadler hypothesized that Paterson’s artistic motive might be a result of his (and his generation’s) unique position in the political
history of Great Britain. Professor Sadler explained that Paterson was born after modernism’s hey day during Britain’s post-war Welfare State,
came of age during Thatcherism and New Labor, and is now trying to come to terms with this political and artistic history. This search for understanding is reflected in what Sadler sees as Paterson’s use of the picturesque. Professor Sadler used an image of Paterson’s Powder Blue
Orthogonal Pavilion with Tower Bridge in the background to illustrate this point. In experiencing Paterson’s work, the public participant is also
invited to consider the historical and aesthetic variety of their surroundings. In this way, Professor Sadler sees Paterson’s art as a way of contemplating or reintegrating aesthetic and social spaces in a way that the privatized postmodern world does not allow. The Q & A session included questions about technique, how Paterson fits into the history of art, and the political climate of Europe, suggesting that perhaps Paterson has been successful in his pursuit of contemplation or conversation about the relationship between art and the public realm.
- Natalie Mann (MA Candidate)
To hear a podcast of this lecture, visit the Art History UC Davis page on Facebook.

Melanie Michailidis, Ceramics and Identity in Samanid Nishapur, January 26, 2010
Melanie Michailidis discussed the relationships between two distinct types of pottery of the tenth century from the Iranian city of Nishapur.
The first type was epigraphic ware, which has long been the more admirable pottery, in terms of the historiography of Islamic art. Epigraphic
ware is characterized by its use of proverbs and secular expressions in black text over a white slip. The second type was buff ware, which
was discovered after the epigraphic ware and did not appeal to the mid-twentieth century sensibilities of its historians and thus has been derided as “unsophisticated folk art.” Buff ware is characterized by its polychrome figural depictions of pre-Islamic royal themes. Both of these
pottery types were produced under the Samanid rulers, who consistently promoted the Persian culture and language. However, the epigraphic ware typically employs Arabic instead of Persian language, a feature that Michailidis explained as most likely an aesthetic choice.
The figural scenes on the Samanid buff ware came from the revival of Persian motifs, although reinterpreted. A noteworthy point of the discussion concerned the function of the ceramics regarding cuisine. Baghdad was the trendsetter for the tenth century Islamic world and the
Samanids probably emulated their cuisine as well, which impacted the shape and size of both the epigraphic and multi-colored buff ware.
Michailidis noted that some buff ware types are distinct, both have instances of excellence in terms of potting quality and should thus be regarded as ambitious aesthetic objects.of the ceramics mixed a Persian motif with Arabic script. This integration of artistic styles led to the
discussion of the possible combination of the two ceramic types during the same dinner party. Although she conceded that no concrete evidence exists to support her claim, Michailidis has found no evidence to deny the possibility of a mix-and-match use. Even though buff ware
was localized, opposed to the widespread knowledge of epigraphic ware, it should not be considered low-class as the imagery revisits traditional Persian motifs, but not narratives per se. Michailidis entertained many questions from an interested audience and emphasized that
although the epigraphic and
- Nicholas Nabas (MA Candidate)

DEPARTMENT NEWS
The Richard Nelson Gallery
With January’s announcement of Margrit Mondavi ‘s pledge of 2 million dollars to help plan and build a new Art Museum we thought it an
opportune time to introduce the Richard L. Nelson Gallery and Fine Arts Collection.
The Richard Nelson Gallery, the fine arts museum of UC Davis,
was founded in 1976, and given supervision of the campus Fine
Arts Collection. That collection now totals over 4,500 objects.
Nelson was the founding chairman of the art department in the
1950s. The long-time founding Director of the Nelson, Price
Amerson, passed away in 1999. The current Director, Renny
Pritikin, has been with the Nelson since 2004. He supervises a
staff of one other full time person, Robin Bernhard, the Collections Manager and Registrar; and two 60% time workers, Kyle
Monhollen, the Preparator; and Katrina Wong, the Assistant to
the Director.
Pritikin came to UC Davis after serving as the first chief curator
at Yerba Buena Center for the Arts, in downtown San Francisco,
from 1992 to 2004. Prior to that he had been the Director of
New Langton Arts, one of the nation’s premier artist-run experimental art centers. His responsibilities include curating all the
Nelson exhibitions, as well as supervising staff and representing
the gallery in all campus activities. Highlights of his career inFrom left to right: Katrina Wong, Renny Pritikin, Robin Bernhard and Kyle Monhollen
clude a lecture tour of Japanese museums in 1995; his host and
traveling companion during the tour was Joan Mondale, wife of
the American ambassador to Japan, former Vice President of the United States Walter Mondale. That same year he was awarded the Koret
Israel Prize, given annually to leaders in the Bay Area community, and consisting of an extensive tour of Israel. Pritikin was selected to represent the United States as curator of the Cuenca, Ecuador, Biennial in 2001. He selected the now world-famous tattoo artist and painter Don
Ed Hardy. In 2003 Pritikin received a Fulbright New Zealand award to give a lecture series in museums throughout that country. He has published three books of poetry, most recently How We Talk, POD Press, 2007. Starting in February he has been commissioned to write for the
SFMOMA blog, Open Space. Pritikin is a senior adjunct professor at the California College of the Arts in San Francisco, where he teaches in
the Curatorial Practices Program.
Robin Bernhard is responsible for organizing and caring for the collection, as well as supervising any movement of objects from the collection
to borrowing institutions. Before coming to Davis, Bernhard had worked for a range of Northern California museums, most notably SF MOMA,
where she worked in art handling and installation. A trained painter, she also has worked as an artist’s assistant and had her own archival
consultation business.
Katrina Wong is a Davis native who graduated from Davis Senior High School, and majored in multimedia with a minor in art at California
Lutheran University in Thousand Oaks, California. She worked as a digital archive manager in Southern California before returning to Davis.
Her responsibilities include all graphic design for the Nelson, office management, and liaison with the Nelson Art Friends. In addition to working at the Nelson, she is a freelance graphic designer.
Kyle Monhollen is the Preparator, responsible for readying all artworks and exhibition spaces, then hanging, lighting and maintaining exhibitions in the gallery. Monhollen is a practicing sculptor who holds an MFA from the San Francisco Art Institute. He has worked in the UCDavis
Art Department since 1999 as an artist in residence, post graduate researcher and technician in the sculpture lab before coming to The Nel-

December’s Featured Graduate Student
Nick Nabas
(Art History)
Nick graduated from UC Davis in 2008 with a B.A. in Art History. During his one-year sabbatical prior to beginning
the graduate program, he dabbled in a variety of ventures. After a few stints of post-college manual labor (brick
laying, floor installation, etc.), he decided to enter the realm of public education. However, his brief encounters with
young students as a middle-school substitute teacher left him with a rekindled passion for academia. In the future,
Nick plans to pursue another position in the education field, but this time at the college level, hopefully introducing
others to the insightful field of art history. When he’s not preoccupied with the demands of graduate school, Nick
enjoys playing the guitar and spending time with his family, especially his niece and two nephews, who always remind him of what’s most important, them!

.David Humphrey, January’s guest speaker for the Visiting Artist Lecture Series and his wife Jennifer Coates pose
with Kurt Rohde. Rohde, of the UC Davis Music department and Humphrey were Rome Prize winners last year.
Coates is a collaborator of Kurt’s in one of his multi-media compositions

PLEASE WRITE!
To let us know about upcoming Departmental events or shows, to let us know about your
recent accomplishments, or to be added to our mailing list
contact us at:
visualarts@ucdavis.edu
Submission deadline for March’s Newsletter is
23 February 2010

