ART HISTORY
NEWSLETTER
Spring 2009
Number 3

No. 9, Spring 2015

ART HISTORY MOVES FORWARD
It is a propitious time to be an art
historian at UC Davis. We remember 2014-15 as a year of great
excitement, possibility, and tremendous hard work. A significant
project that began in July and lasted until February was the Art History major’s scheduled review,
which involved faculty, staff, students, much data, and a review
committee of external faculty who
scrutinized all of it. We are grateful
to the review committee who
really understood our achievements and challenges, and we look
forward to implementing their
favorable recommendations.
In February, art historians and
friends had the distinct pleasure of
formally thanking our friend and
benefactor, Alan Templeton ‘82,
for his many gifts to UC Davis

including the Alan Templeton
Endowed Chair in the History of
European Art before 1830. Alan’s
endowment will have a great
impact on art history at UC Davis and will have many positive
ripple effects on our sister departments.
To thank Alan for giving us a
bright future, we took Alan back
into history, and to the art history classroom. When Alan studied
art history with his mentor, Professor Emeritus Jeff Ruda, the
slide lecture was the norm. Slides
are now an obsolete technology
in art history, but they can be
objects of beauty. With the help
of Visual Resources Librarian
Leah Theis, we located a lantern
slide from the early 20th century,
hand-tinted, with a beautiful city-

Pictured above, left to right: Professors Diana Strazdes and Katharine Burnett, Alan Templeton, Professors Lynn Roller and Heghnar Watenpaugh, Professor Emeritus Jeff Ruda

The Arts and Humanities at UC Davis increasingly depend on
support from alumni and friends. To make an online donation
to the Art History Program go to:

https://give.ucdavis.edu/TAAG/AHIDONR

scape of Venice, one of Alan’s
favorite cities. We also chose a
selection of glass slides from art
history’s own collection, now
deaccessioned, that were likely to
have been slides that Alan saw in
class himself. Our final gift was a
book, the oldest and most enduring technology of art historians.
Diana Strazdes found a pristine
copy of the Ph.D. dissertation of
Alice Binion, Alan’s mentor in his
graduate work. These were not
merely nostalgic gifts; they remind
us that, even though methods and
techniques change and evolve, the
task of our discipline endures – to
look and think critically, to engage
the visual world around us.
In March, the Shrem Museum of
Art had its topping-off ceremony,
and is expected to open in 2016.
Yet already its presence, and that
of its dynamic founding director,
Rachel Teagle, has had multiple
positive ripple effects throughout
the campus, especially in our
department. The synergy between Art History and the Shrem
was on display with the creation
of the first-ever guide to public
art on the UC Davis campus (see
story, p. 3).
Art History is also galvanized by a
renewed collaboration with the
storied Studio Art program on
campus. We are implementing
new teaching ideas: just as studio
students are engaging with art
theory and history, art history
students are curating artwork
produced by studio students (see
“The 2015 M.F.A. Show,” p. 11).
We move forward indeed.
— Heghnar Watenpaugh
Co-Chair, Department of
Art and Art History
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The Department of Art and
Art History wishes to extend a welcome to a class
of six incoming
graduate students:

Natalie De La Torre
Jennifer Gutierrez
Corrie Hendricks
Renata McRee
Lorella Silvestri
Virginia Van Dine
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FEATURES: UC Davis Art Salon Returns
What has become known as the UC Davis
Art Salon has, in its second year, grown to a
hugely popular event that is knitting together
the campus and regional communities, while
giving students not just a taste of the museum
experience but the real experience in organizing an art exhibition from start to finish.
The concept of the exhibition, a “Salon,” is
one in which entrants submit work that explores a stated theme and the audience judges the work by ballot. The winning artist is
awarded a two-week solo exhibition, which is
also installed by students.
It began in Spring 2014, when Rachel Teagle,
as newly appointed Director of the Shrem
Art Museum and Nelson Gallery, invited the
Art History Club and its then-president Ben
Castle to organize an exhibition along the
lines of a community-art show. The show
that Ben devised bore the deliberately perplexing title Degenerate Art. Organized around
Picnic Day, the exhibition involved the members of the Art History Club in both its curation and publicity. The members of the Art
History Club marched in the Picnic Day parade, carrying a huge home-made banner
leading parade-watchers to the show.
For the academic year 2014-15, not one but
two exhibitions of the Art Salon were developed. The concept of the show was refined
and the target community was enlarged from
Davis to the greater Sacramento area. The
first of the year’s two exhibitions, Synesthesia,
opened November 22, 2014, followed by

Decontextualize, which opened February 28,
2015. The titles defined the parameters for
the entries of art: “synesthesia” meaning the
experience of one sense through another and
“decontextualize” indicating the removal of an
object from its original context, as in assemblage work or a “readymade.”
With Carmel Dor, B.A. 2015, serving as coordinator, the Art History Club members administered the call for artists and vetted the
entries for their appropriateness to the
show’s theme. They labeled and installed the
work, supervised the opening reception,

Above, left: Rachel Richards’ diaphanous, breeze-like fabric sculpture, her entry for Synesthesia, won her a two-week solo
show at the Nelson Gallery. Above, right: Mackenzie Pell’s Pickle and Pudding Play, 2015, a photomontage in the spirit of
Dada artist Hannah Hoch, was one of the exhibited works in Decontextualize.

which included refreshments at both shows.
They also created and distributed the advertising. Posters publicizing the call for entries
and the show’s opening were designed by
junior Kate Buccinio.
In addition to organizing the exhibition’s
opening night, the students also devised the
system by which visitors could vote for their
favorite work, and monitored and tabulated
the voting results. During both receptions,
artists took exhibition viewers on a “tour” of
the show in which each artist explained his or
her work. The opening reception for Decontextualize featured a fascinating talk by Visiting
Lecturer Bridget Gilman. She investigated a
work that exemplifies decontextualization:
Edward Kienholz’s now-iconic 1964 work,
Back Seat Dodge ‘38, which was exhibited
amid great controversy at the LA Country
Museum in 1966 and was eventually acquired
for its permanent collection.
Without question, the formula of an “Art
Salon” has proved a great success from two
points of view: involvement of the public in
the university and experiential education for
students. Attendance was exceptional with
close to 150 attending the opening of Decontextualize and an even larger number at the
opening of Synesthesia. These exhibitions
offered an unparalled educational opportunity
for students to learn what goes on in art
exhibiting. The next challenge will be continuing this momentum and synergy after the
Nelson closes during the final phase of construction of the Shrem Museum.
DS
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FEATURES: Putting Campus Sculpture on the Map
It all began as a class project for a course
replacing a cancelled graduate seminar. Professor Diana Strazdes asked the Nelson Gallery if they might have a project for the students affected by the cancelled seminar.
Randy Roberts, Associate Director of the
Nelson Gallery and Shrem Museum, suggested, “Why not a guide to the outdoor sculpture on campus?” Visitors to UCD are always
asking for information about the sculpture,
and the students could provide some useful
research and gain the practical experience of
producing a publication.
The prospective project became AHI 402,
“Museum Exhibition Methods,” offered in
Winter Quarter 2015 by Professor Strazdes.
It had a May deadline, a budget, and four
graduate students — Arielle Hardy, Justina
Martino, Piper Milton, and Brittany Royer —
tasked with producing a publication. The Art
History grad students collaborated with senior Art Studio major Natalie Samuel, who
agreed to be the brochure’s photographer.
The Art History program’s Alan Templeton
Fund financed the initial printing of the brochure, which is being distributed free from
various information desks around campus,
including the Buehler Alumni Center and
Shields Library. The brochure is meant to last
two years, more or less, until a permanent
location is found for William Wiley’s 1986
“Gong” (actual title, What’s It All Mean?),

which is temporarily on the Mondavi
Center’s steps.
Part of the project was the real-life experience of working within a budget. The
graduate students wanted a 24-page brochure with essays. Accommodating the
largest possible press run meant being
creative with printing in black and white.
The one exception is the surprise centerfold map designed by Justina Martino,
which featured numbered thumbnail photos that guide the reader to the numbered essays. The effect is like a treasure
hunt: follow the map, study the details,
and re-experience the full work for yourself.
The students’ research led to the brochure’s editorial point of view: that the
outdoor sculpture illustrates the seminal
role Art Studio faculty and M.F.A. students play in campus culture. Works by faculty
— Robert Arneson, Tio Giambruni, Ralph
Johnson, William Wiley, and Roy De Forest—
and students — Frederick Hirsh and Paul Taylor — bear witness to a continuous culture of
do-it-yourself experimentation in the Art Studio program. The students were determined
to include in the brochure four previously
unidentified works that remain a part of campus despite never having been officially installed. These include Paul Taylor’s FOOD (Help

Bookhead, by Robert Arneson (1930-1992) is probably one of the campus’s most photographed outdoor sculpture due to its
position in front of Shields Library. Photograph by Natalie Samuel, B.A. 2015

Yourself) and Cactus Suspension Assembly, Frederick Hirsh’s This Redwood Tree, and former
TB-9 lab assistant, Joe Mannino’s Pink and
Black. The students concluded that their
works are knit together through a continuum
of teaching and learning.
The Campus Art in Public Places Work
Group, which is credited with commissioning
the first sculptures, was a grass-roots project
of the Art Department and Price Amerson,
Director of the Nelson Gallery (then run by
the Art Department). In view of the huge
contribution made by Robert Arneson’s Eggheads to UC Davis’s public profile—they are
very nearly campus mascots—it is interesting
that administrative support for the outdoor
sculpture was initially no better than lukewarm. None of the faculty were paid beyond
the cost of materials. The bronze sculptures
by Robert Arneson, Tio Giambruni, and
Ralph Johnson, were cast on campus, in what
is now the ceramics studios at TB-9.
The brochure’s publication received an unexpected degree of local press attention. It was
featured on the UCD website’s home page—
http://ucdavis.edu/ucdavis-today/2015/may/13guide-puts-public-in-art.html—and was frontpage news in the Davis Enterprise. The student
authors were interviewed on the television
program Good Day Sacramento, and were
invited by Shields Library to create a tour for
the library’s own substantial collection of UC
Davis and northern California art.
DS
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FEATURES
Know Thyself: Reviewing the Undergraduate Major
Every seven years, undergraduate majors on
campus undergo a review to assess faculty,
instruction, advising, and resources, as well as
its students, their perceptions of the major,
and the preparation they receive for their
lives after graduation. The process takes the
better part of a year, involving the efforts of
students, recent graduates, faculty, staff, and a
review team composed of faculty outside the
major.
Art History’s review began in July 2014,
when Professors Strazdes and Watenpaugh
consulted with John Eadie, Chair of Wildlife,
Fish and Conservation Biology, who authored
a successful review for his department’s ma-

Opening Doors
Katharine Burnett, professor of Chinese art,
has probably logged more travel miles than
any other faculty member of the Art History
program, thanks to her numerous trips to
China for teaching, research, and conferences. In meeting Chinese scholars, artists,
curators, collectors, and cultural officials,
Professor Burnet is aware of her role in promoting awareness of the opportunities for
China-related studies at UC Davis. She has
done much to bring Chinese students and
scholars to campus. In the past three years,
she has successfully mentored three M.A.
students from China and has been instrumental in bringing a variety of visiting scholars to
campus. Three were here in 2014-15:







Professor Gao Zhanying, South China
University of Technology, Guangzhou,
with a grant from the China Scholarship
council, worked on visual culture from
the pre-Tang maritime Silk Road excavated in Guangdong Province.
Zhang Wenjun, Instructor at the Nanjing
University of Art, was supported by a
grant from the Jiangsu Government
Scholarship for Oversea Studies. She is
completing her dissertation at Suzhou
University on "Images of Mud Boys and
Children from Song Dynasty.”
Tang Ruomei, Lecturer in the College of
Art and Design at the Nanjing Forestry
University, was supported by the Jiangsu
Government Scholarship for Overseas
Studies. She is working on contemporary
Chinese art and the Zen aesthetic, and
the rise of contemporary Chinese art in
the United States for her doctoral dissertation at Nanjing University.

jor the year before. He advised that Art History should conduct its own survey of majors and
collect additional data, as WFC had: “You’ll
learn so much more about yourselves.”
The survey, conducted in October 2014, included current majors, June graduates, and non
majors enrolled in its fall courses. To encourage participation, those completing the survey
could win a raffle prize. Graduate student Piper
Milton administered the survey, and virtually all
current majors responded. The survey updated
the university’s own survey of 2012 and, along
with detailed course-enrollment data gathered
by Professor Strazdes and Barbara Olivier,
fleshed out how the major weathered the recession while documenting its current
strengths and needs.
The new data yielded many surprises, not least
the buoyant interest in Art History on campus.
The number of majors reached 68 in 2014-15,
a 41% increase since 2012 and the highest in
five years. The number of majors per ladder
faculty is highest in the UC system (15; UCLA
was second with 13.3). On a campus of double
majors, it was surprising to learn that our majors count Art History as their first or only
major. Far fewer freshman declare Art History
as a major on admission than junior-college
transfer students do. The majority of Art History majors (varying between 63% to 80% in
2008-2015) transfer from either “undeclared”
status or from another major after matriculating. The top response to “What encouraged

you to major in Art History?” was “taking a
course” (62%).
Art History has long enrolled far more students in its upper-division classes (average
75) than just its majors. The data gathered
for the self–review revealed how broad the
campus demand is, with distinctly different
patterns of students course by course.
Among non-majors, “curiosity about the
subject” was the top reason (82%) for taking
a given course. The breadth of historical
interest proved surprisingly strong. Nonmajors wanted courses in Baroque and Medieval art as much as majors did. Excellence
of teaching was the most frequently expressed comment about any course. As one
of the evaluators wrote at the end of the
review, “Art History rocks!”

Diana Strazdes hands the Art History survey’s raffle prize
to senior Anthropology major Andrew Lincoln.

That First Advising Encounter

Left to right: Staff advisor Barbara Olivier with graduating peer advisor
Peggy Chao, incoming advisors Katherine Schultz and Mackenzie Pell, and
graduating peer advisor Anya Simmons at UCD’s Decision Day for transfer students in April 2015.

Unlike English, Art Studio, Math,
History, Chemistry or Music, Art
History is generally not a subject
taught in high school. For that
reason, Art History recruitment
focuses on the usefulness of the
major. Our peer advisors actively
participate in campus recruitment
activities in ways that showcase the
value of an art history education.
Peer advisors turned out for the
two Decision Days held in spring
(one for freshmen, the other for
transfers). They provided the first
advising for prospective majors.
This type of advising, in which information comes from a peer, is
what students trust the most.
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FEATURES
Art, Publishing, and the Internet:
Darcy Dapra, M.A. 2003
Anyone studying Art History can be said to
have entered the world of information. So it
has been for Darcy Dapra, whose career
spans four years in publishing at UC Press to
nine more at Google. Currently, Darcy manages outreach to the scholarly-publishing and
library communities for Google Scholar. Her
boss is Anurag Acharya, the founder of
Google Scholar.
Darcy makes the connection between art and
information seem natural. “I've always loved
art, talking about art, visiting museums, seeing
our world through art.” Her high school class
voted her one of its two “best artists.” Hers
was likely a sympathy vote, she quips, as the
other is now an animator for Disney. In college (University of Nevada Reno, B.A. 1999)
Darcy majored in English “but I stacked my
schedule full of art and art history classes,
and thought it might be interesting to do
graduate work in the humanities. On a Fulbright grant in Korea I thought, gee, if I could
pick one discipline from college to keep studying, I might as well go for art history—how
fun would that be?”
In fall 2000, she entered UC Davis’s M.A.
program. This was an easy decision: not far
from family or San Francisco (her favorite
city); an “insanely bike-friendly” town; and
close to the Sierra Nevadas where she could
escape to ski or backpack. She also “loved
that the faculty were doing interesting research.” Darcy’s thesis investigated homosociality in the career of American Impressionist painter Ellen Day Hale. Conquering a fear
of public speaking proved one of her lasting
accomplishments. “The Art History grad
program provided many opportunities to
present in front of large audiences; being a
TA was formative. I remember my first
presentation in my Visual Theory seminar: I
didn't take off my coat because I had literally
sweated through my shirt . . . . As time
passed, it got easier. And I got better. And
less sweaty.”
The former English major discussed a career
in publishing with her thesis adviser, Professor Dianne Macleod, who was on the board
of UC Press. As luck would have it, the Press
had an opening for an intern in its Journals
Division; Darcy applied and was hired. “I
started work in the marketing department,
sending advertising pitch letters and working

on direct mail campaigns for Gastronomica: The Journal of Food and Culture, which
had just launched. It was an amazing
publication, even on the shelves at
Whole Foods and big bookstores.”
Darcy found publishing great fun and her
colleagues smart, open-minded and creative. Her roles at UC Press ranged from
journal acquisitions to permissions, to
licensing of content. When she left in
2006, she was overseeing subsidiary rights and
licensing functions for the Press's Journals &
Digital Publishing group. One responsibility
was to find and manage relationships with
third-party syndication services, such as
Thomas Reuters’ ISI, which at that time were
Yahoo, LookSmart, and a nascent Google. Her
most memorable project was working on the
Press’s first automated permissions system. “It
required a huge amount of management and
coordination and trained me for the very
work that I do today on Google Scholar.”

Landing her “inevitable” next job took awhile.
“When Google Scholar launched in 2005, I
attended an open house for the service at the
Googleplex, which convinced me that Scholar
would be the wave of the future in researchdistribution. I was inspired by a talk that Anurag Acharya gave, in which he described being
a young person in India without access to upto-date research, sending papers to IEEE journals that were rejected for being good, but
‘outdated,’ and his struggles in finding papers
to read. After that, I was determined to join
the team.” When Darcy saw a posting for a
Partner Manager, she applied and was hired—
nine months later, in November 2006. Given
the protracted interview period, it was as if
she "gave birth to a job."
Although she expected a steep learning curve
in her transition to Google, it was something
of a shock to experience the pace there.
“Folks at Google work A LOT,” Darcy says;
coworkers were online all day and often all
night.” What encouraged her to persevere was
how enthusiastic her coworkers were. “There

always has been an addictive, very positive
we're-in-this-together attitude.”
Darcy loves to help further knowledge by
facilitating research. She now interacts with
thousands of partners globally, ensuring that
their scholarly articles can be easily discoverable. Her day involves tracking many small
projects, “shuffling things between partners
and the Scholar engineering team and back to
partners.” The work demands good management, clear communication, and a sense of
humor. Asked whether there are others at
Google like her, she responds, “There are!
Many of my coworkers are really nice, and
‘Googley’ in that they're considerate and
want to help each other. Many of them can
laugh easily and are incredibly down to earth,
even if they’ve done amazing stuff.”
As guest speaker for the Career in the Arts
Series, Darcy offered job-hunting tips. “It
seems students are not quite sure how to
prepare for life outside the university and
how best to seek a job. Many seem scared
(I've been there!) and uncertain where to
start.” Humanities students wanting careers
in a software or internet company should
gain computer experience, “so that even if
you work in marketing or PR, you can talk
confidently about how things are done on the
company’s technical side. It took me a long
time to be able to do this.” Above all, don’t
be afraid to (a) follow your passion and (b)
network. “Do what truly makes you happy,
even if you don't know the end goal; life is
circuitous, and there's no reason to be working in a job that makes you miserable. If you
want to work somewhere, read up on it,
study its culture, find ways that you would
improve the service, network your way into
an informational interview.” The more effort
you invest, the greater return. “Having a
dream job can happen!”
DS
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FACULTY NEWS

Katharine Burnett

Lynn Roller

This year, Katharine Burnett
served as the Guest Editor for a
special issue of Ming Studies:
“Comparative Decadence in the
Jiajing and Wanli Eras of the
Ming” (forthcoming 2015). For
this, she authored “Decadence
(or Not) in the Ming Dynasty: An
Introduction,” and an essay,
“Decadence Disrupted: Arguing
Against a Decadence Model in
Late Ming Painting History.” She
co-organized the symposium,
Picturing Commerce: Visual
Forms in Motion in the Asian
Maritime Circuits, 1550 – 1800,
at Colorado College, July 11-14,
at which she also presented “The
Surprisingly Little We Know
about Teapots and Trade
Routes: Visual Evidence for
Trade in Tea and Teapots from
China to Vietnam in the Ming
Dynasty.” In October at the
China International Tea Industry
Fair in Xiamen, she spoke on
“Trading Tea, Teaching Ideas:
Asian Tea Trade and Culture
along the Trade Routes and at
the University.” In November,
she served as discussant at the
symposium “Advertising and
Marketing in China: ChineseWestern Cultural Encounters” at
the University of San Francisco.
For the College Art Association
Annual Conference in February
2015, Katharine co-chaired the
panel, “Reading Chinese Art.”
On sabbatical most of the academic year, Professor Burnett
nonetheless mentored a senior
honors thesis. Otherwise, she
has been hard at work on a monograph about the Shanghai painting collector Pang Yuanji (18641949).

Lynn Roller spent most of the year
in Davis, although she attended a
conference last fall in Istanbul,
Turkey, and enjoyed renewing her
acquaintance with this fascinating
city. Much of her year was devoted
to a busy teaching schedule: she
had a large number of students in
both the Ancient Mediterranean
Art survey course and in the Roman Art class as well as a new class
for the University Honors Program. She served as Graduate Advisor for the first time, which gave
her the opportunity to work closely with our wonderful Art History
graduate students. She will be going to Bulgaria in August and September to continue her survey
project in the Rhodope Mountains,
so that will give her the opportunity to get out of the office and into
the field in search of ancient rock
monuments in this fascinating region. Next fall she will be on leave,
working to finish her next book,
The Archaeology of Greek and Roman
Cult.

Heghnar Watenpaugh
While serving as co-chair of the
Art and Art History Department in
2014-2015, Professor Watenpaugh
continued her research on cultural

heritage, conflict, and human
rights. In Fall 2014, She published
“Preserving the Medieval City of
Ani: Cultural Heritage Between
Contest and Reconciliation,” in
the prestigious Journal of the
Society of Architectural Historians.
She taught her new course, AHI
120: “Art, Architecture and
Human Rights,” in Winter 2015
with great success. A board
member of the US nonprofit
Project 2015, she participated in
April in the Armenian Genocide
Centennial Commemorations in
Istanbul, Turkey. Her speech,
which was delivered in in Armenian and Turkish can be found at
http://www.jadaliyya.com/pages/
index/21473/let-us-make-a-newbeginning_speech-for-thearmenia. Professor Watenpaugh
participated in international symposia at Stanford University in
May; at the meeting of the European Association for Urban History, Nova University of Lisbon,
Portugal in September; at the
University of Delaware in November; and at the meeting of
the Middle East Studies Association in November. She was the
featured lecturer for the exhibition, “Now or Never: Collecting,
Documenting and Photographing
the Aftermath of World War I
in the Middle East,” at the University of Michigan in January;
and participated in a landmark
symposium on “Monuments and
Memory: Material Culture and
the Aftermaths of Histories of
Mass Violence,” at Columbia
University in February. She is
also participating in the newly
formed Digital Ottoman Platform, as well as the Global Architectural History Teaching
Collaborative at MIT. She was
elected to the Nominating Committee of the Turkish Studies
Association. She was interviewed
by a variety of news media in
Turkey, Armenia, Europe and
the United States regarding her
research, her work with the
Genocide commemoration, as
well as the damage to cultural
heritage in the Middle East in the
current conflict.

Diana Strazdes
Departmental service kept Professor Strazdes busy in 2014-15.
The Undergraduate Instructional
Program Review was a major
project that began in summer
2014 and lasted into winter quarter. As Undergraduate Advisor,
she increased participation in the
Undergraduate Research Conference and senior honors theses.
She continued developing and
distributing informational material
about the major, begun last year
when she was Vice-Chair (and
hopes these contributed to the
40% increase in majors since
2013). Professor Strazdes made
major revisions to two of her
podium courses: AHI 110,
“Cultural History of Museums”
and AHI 1C, “Baroque to Modern
Art,” and taught a University
Honors Program class. She
chaired three M.A. thesis committees and supervised a senior honors thesis. She delivered two
conference papers: in October
2014, “The Classical Nude as
Canonical Text in the 18th and
early 19th Century” at “Sex in
the Margins,” Davis Humanities
Institute; in March 2015,
“Augustus Saint-Gaudens and the
Materiality of the Florentine Renaissance in Gilded-Age America”
at the Nineteenth-Century Studies Association Conference in
Boston. In March as well, Professor Strazdes learned that the
Chicago Historical Society had
made a film about SaintGaudens’s Standing Lincoln, based
on her 2010 Word + Image article
on that monument.
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FACULTY NEWS
Welcome to Talinn Grigor
Talinn Grigor joined the Department of Art and Art History as
Professor of Art History on July
1, 2015. She is a leader in the
emerging field of contemporary
global art, her research focusing
on the cross-pollination of visual
culture, global politics and historiography. She received her
Ph.D. from Massachusetts Institute of Technology in 2005. She
holds an M.S. from the Massachusetts Institute of Technology
and a B. Arch. from USC. She
has taught at Brandeis University, Florida State, and the Rhode
Island School of Design.

Professor Grigor is the author
of three monographs, an edited
volume, and numerous articles
in some of Art History’s most
respected and competitive journals. She has also received some
of the most coveted fellowships
and awards in her field, from the
Getty Foundation, the Social
Science Research Council, and
the National Gallery of Art in
Washington, among others.
Her most recent book, Contemporary Iranian Art: From the Street
to the Studio (2014) constitutes
the first sustained study of contemporary Iranian art. Connect-

ing the work of artists working in
Tehran, Paris and New York, she
teases out the common threads,
the tensions between, and the
mutual interactions of studio art,
graffiti, and official propaganda
imagery. In the book, Professor
Grigor problematizes the notion
of “national” art traditions and

artistic centers. Her work is at the
forefront of the current debate
about the nature and location of
contemporary art, one that questions the traditional primacy
placed on Western artists, and
that emphasizes instead issues of
transnational movement, artistic
diasporas and migrations, intercultural exchange, and a strong critique of the contemporary art
world. Professor Grigor’s current
research considers the global impact of Europe’s art vis-à-vis practices of eclecticism and kitsch.
At Davis, she will teach courses on
modern and contemporary visual
culture, beginning this Fall with
AHI 186, “Contemporary Art.”

Affiliated Faculty News
Professor Emeritus Jeff Ruda Professor
inaugurated a new winter-break Education
Abroad program, taking students to Rome
for a two-unit seminar where every class
took place on site. He served on two M.A.
thesis committees and was reader for two
senior honors theses. In spring he taught a
fully-subscribed seminar on "Body Theory."
Now president of the San Francisco Ceramic
Circle, he lectured on early Meissen porcelain
at the Legion of Honor in San Francisco, for
the Osher Institute in Davis, and at the
Crocker Art Museum; and he gave a threelecture study day on japonisme in ceramics for
the Connecticut Ceramic Circle at the Bruce
Museum, Greenwich, Connecticut.
In 2014-15, Simon Sadler was a Mellon
Researcher at the Canadian Center for
Architecture, Montreal, part of a group
exploring post-war British architecture. He
contributed to the UC "Critical
Sustainabilities" group, investigating the
history and theory of sustainability, and
participated in the Davis Humanities
Institute's "Time Reckoning" group. At the
Graham Foundation, Chicago, he lectured on
London's fascination with Los Angeles. He
gave a paper on Global Tools, an Italian
vanguard of the 1970s, at Florence’s
Kunsthistorisches Institut. A talk on print
politics took him to the Graduate School of
Architecture at Columbia. He taught AHI
168, “Great Cities,” and served on an M.A.
thesis committee.

James Housefield was promoted to
Associate Professor with tenure and his
book, Playing with Earth and Sky: Astronomy,
Geography, and the Art of Marcel Duchamp, will
be published by Dartmouth College Press in
2016. He gave three invited lectures: for the
Space Between Society, a paper on
Duchamp’s exhibit designs; for the SLSA he
spoke about the Fluxus movement; and for
the Center for Ideas and Society, UC
Riverside and the de Young Museum, San
Francisco, he presented new research on
Paul Gauguin. In Fall 2015, he once more
teaches his seminar on Marcel Duchamp.

Honored as a Chancellor’s fellow in
fall 2014, Archana Venkatesan presented a
paper on the "Quarrel Festival" of the Vishnu
Temple in Alvar Tirunagari at the UW
Madision South Asia Studies Conference, and
at the American Academy of Religion in San
Diego, she presented on the 19th century
Saurashtra poet, mystic and composer,
Nayaki Svamikal. That paper, “Making Saints,
Making Communities: Nāyaki Svāmikaḷ and
the Saurashtras of Madurai,” was published
in South Asia: Journal of South Asian Studies in
Dec. 2014.
In Fall 2014, Christina Cogdell offered her
BioDesign Theory seminar to Art History
students, and along with AHI 188B, “History
of American Architecture” is enjoying
teaching more than ever before. She is
working on a book, tentatively titled "Toward
a Living Architecture?" and plans to submit
the manuscript to presses this fall. Because
the last chapter examines how architects and
designers propose using techniques of
synthetic biology, she learned its "how to's"
by working on a bioluminescent project in
the lab of Bioengineering professor Marc
Facciotti.
Susette Min advised two Art History M.A.
theses in 2014-15. In winter 2016, she
returns to teach AHI 401, “Museum Training:
Curatorial Methods.”

Jeff Ruda and class in front of Bernini’s Triton Fountain in
Rome during winter break 2015.
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Justina Martino
Justina served as an intern at EN
EM Art Space in Sacramento and
hosts a KDVS talk radio show
featuring artists and creative dialogues (see p. 11). Her master’s
thesis explores the creation,
commoditization, and exhibition
of San Francisco’s Mission Street
art community. At Verge Center
for the Arts, Sacramento, she
been helping to organize a retrospective of sculpture of Lucy Puls,
Just You, opening September
2015. She plans to continue her
involvement in the Northern
California contemporary art community after graduation.

Hannah Kagan-Moore
In or out of the classroom, Hannah has enjoyed her time at UC
Davis. She was a TA for Design,
Art History, Dramatic Art, and
Comparative Literature (including
“Literature of Fantasy and the
Supernatural” for Professor Gail
Finney and “History of Photography” for Dr. Bridget Gilman).
Elsewhere, she has focused on
organizing for social justice with
the Graduate Student Union,
UAW 2865, Jewish Voice for
Peace, and Davis Stands With
Ferguson. She is looking forward
to beginning her Ph.D. at UC
Santa Barbara this fall. She’ll work

under Professor Mark Meadow,
continuing her study of the German language, and expanding her
organizing efforts.

Piper Milton
This year, Piper took seminars in
both Art History and Religious
Studies, studied German, and
work on her thesis, on Giovanni
Battista Piranesi and print culture in the context of the Grand
Tour. She had the chance to
collaborate with three other Art
History graduate students to
produce the guide to outdoor
sculpture at UC Davis and looks
forward to its distribution across
campus. She was an intern in the
Education Department at the
Crocker Museum. Come fall,
she’ll be teaching at Sacramento
City College and will be applying
to Ph.D. programs.

Kristen Keach
This past year, Kristen has
served as the Public Relations
Officer for the Graduate Student
Association Executive Council.
She participated in the Art Studio M.F.A. Thesis catalogue collaboration and hopes to continue to work with artists in the
future. Kristen was also a Teaching Assistant for the Design Department. She loves working

with students and wants to become a professor. This fall, Kristen begins the next phase of her
academic career at the University
of California, Berkeley where she
will begin the Ph.D. program in
Italian Studies, focusing on Art
History. She hopes to continue
developing the topic of her Master’s thesis and to work on evocations of Dante Alighieri’s Divine
Comedy in both medieval to Renaissance and modern periods.

Heather Wallace
This year, Heather spent her free
time as a gallery assistant at EN
EM Art Space, the new contemporary art gallery in Sacramento. She
began at EN EM in September and
since then has worked on seven
exhibitions. More recently, she
completed her essay for the 2015
M.F.A. Thesis Exhibition Catalog
on the work of Jonathan Sprague.
She is applying to various entrylevel museum and gallery positions
in the Bay Area, as well as a few
fellowships cross-country, hoping
to combine her love for curating
and contemporary art with her
enthusiasm for travel.

Alex Craven
Alex spent the last year studying
French and participating in the
GSA as a student representative,.

She served as a teaching assistant
for the Design department, and
she wrote for the Davis Humanities Art Institute Newsletter as
its Arts Correspondent, all while
progressing with her thesis,
“Broadacre City Realized: Frank
Lloyd Wright’s Marin Civic Center,” which explores the close
manifestation of Wright’s
Broadacre City in the Marin
Civic Center. As a Teaching
Assistant, Alex has enjoyed
working with students from
various backgrounds and learning
how to meet student needs in
the classroom. As the Arts Correspondent for the Davis Humanities Institute, she has been
able to attend a wide variety of
art lectures, films, and shows,
opening her mind to a wide array of what people define as Art
with a capital A. Next year Alex
will begin teaching in an adjunct
position at a California Community College.

Arielle Hardy
Arielle has a background in classical civilizations and archaeology. Her M.A. work has allowed
her to continue to emphasize
the cultures of the ancient Mediterranean. Her thesis, “Singing
Sorrow in Stone: The Mourning
Siren in Greek Art,” explores
the siren’s evolution into a sympathetic figure eventually
used as a motif to adorn
funerary monuments.
Arielle has worked as a
TA for three departments: Art History, Religious Studies, and Classics.
She has held internships in
the Collections Department of the Nelson Gallery and the Pence Gallery
in Davis. She organized a
loan exhibit of 20th century photography on display
in the Nelson Gallery, and
collaborated on the Guide
to Outdoor Sculpture on the
UC Davis Campus. She’s
glad to have written for
the catalogues of both the
>>>

Pictured, left to right: Jutina Martino, Arielle Hardy, Hannah Kagan-Moore, Heather Wallace, Kristen Keach, Alexandra Craven, and Piper Milton
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2014 and 2015 spring M.F.A.
thesis shows. This past year Arielle was the Student Representative on the Nelson Gallery ARTFriends Board and the Deputy
Public Relations Officer for the
UC Davis Graduate Student Association.

in mythological narratives within
the context of Ancient Rome
and seventeenth century Italy.
Despite her seemingly neverending “To Do” list, Cristina has
thoroughly enjoyed being a TA
the introductory Art History
courses and looks forward to
her second year as a graduate
student.

Rachel Ramsey

Brittany Royer
First-year grad student Brittany
Royer greatly enjoyed being back
in Davis, having recently completed her undergraduate studies
here as an Art History major.
Prior to beginning the M.A. Program, Brittany worked in Hawaii
on an organic coffee farm and
then moved to San Francisco
where she developed an interest
in historic urban planning and
decorative arts. She looks forward to continuing her studies on
American Arts and Crafts applied
to West Coast style and urban
planning, specifically in the works
of Arthur and Lucia Mathews. As
a Teaching Assistant, Brittany has
enjoyed planning discussions and
working with students in both the
Art History and Design departments. This summer Brittany will
be an intern with the Fine Arts
Museums of San Francisco in the
Education Department.

Rachel is from East Tennessee,
and received her B.A. with honors in Studio Art from CarsonNewman University. Of her
graduating cohorts, she was
selected as the Outstanding
Graduate in Art for 2013. She
minored in Art History and became increasingly interested in
the preservation of art in museums, particularly American historic homes. She interned at The
Hermitage: Home of President
Andrew Jackson in Nashville,
TN, and logged many volunteer
hours in the Carson-Newman
Archives and Special Collections
Department, and later at the
Yolo County Archives. Now her
interests lie in the opulent
homes of the Gilded Age and
their collections of fine art and
decorative arts. She hopes to
work as a collections manager or
archivist for one of these institutions.

Thesis Scholarship for original
research for her paper “Queer
Theory and Nineteenth Century
Homoerotic Photography,” which
was published in 2013. She presented her research at the Society for Photographic Education’s
50th National Conference. Davis’
primary research interests focus
on applications of Queer and
Feminist Theories to Postmodern
and Contemporary modes of
artistic creation. Jamianessa has
enjoyed her research, but also
has developed a deep appreciation for teaching in art history
and design, and looks forward to
teaching in comparative literature
this next academic year.

Maizy Enck

Cristina Urrutia
As an undergraduate major in Art
History at UC Davis, Cristina
enjoyed the academic support of
a smaller department. For that
reason, she decided to return to
pursue a Master’s degree here at
Davis. Her thesis will explore the
ideas of what “Classicism” means
and how a classical revival is used

Pictured, left to right: Rachel Ramsey, Maizy Enck, and Cristina Urrutia

Jem Davis
Jamianessa Davis (B.A. CSU Stanislaus 2013, with honors, Art
History) received the Dean’s
Medal of Excellence in the Humanities (2013). She was also
awarded the Kapstone Honors

Maizy Enck enjoyed participating
in seminars on a wide variety of
topics throughout the year: BioDesign Theory, Roman Appropriation of Greek Forms, and Body
Theory. Perhaps the most valuable of her experiences came from
her work as a teaching assistant
for the Art History 1A, 1B, and
1C courses. Next year, she looks
forward to focusing her attention
on her thesis project and continuing to work as a teaching assistant. For her thesis, Maizy plans
to focus on late 19th and early
20th century American painting,
possibly investigating the work of
Augustus Vincent Tack.

Jiaying Gu
Before coming to UC Davis from
the Central Academy of Fine
Arts, Beijing, to pursue her M.A.
degree, Jiaying was an intern at
several major museums in China.
She also was an editorial intern
for the Palace Museum’s Journal
and a research intern at the
Shanghai Museum. As a first year
graduate student, Jiaying enjoyed
being a TA — a role that is not
available in Chinese graduate
schools. Jiaying’s intellectual interest is in 16-17th century Chinese art (Ming and Qing Dynasty). In April, she served as simultaneous translator for Professor
Zanying Gao’s well-attended
lecture on Han-era art artifacts
in Lingnan (p. 16). Currently, she
is researching her thesis topic,
which is about issues of nonduality and realism in late Ming
literati garden paintings.
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2015 M.A. Orals Presentations
co street artists associated with the Mission
School and the predicaments involved when
their neighborhood becomes publicized and
their work exhibited in museums.
“The Tragic Mode in G.B. Piranesi’s Neapolitan Views” examined Piranesi’s views of
Rome as seen through the lens of Northrop
Frye’s Theory of Modes. Here, Piper Milton
(Diana Strazdes, committee chair) explored
Frye’s high mimetic and low mimetic poetic
modes as applicable to Piranesi’s treatment of
views in contrast to his predecessors in the
tradition of vedute.
Finally, Kristen Keach (James Housefield,
committee chair) presented “Heaven, Hell,
and the Space Between: Robert Rauschenberg, Jasper Johns, and Dante’s ‘Divine Comedy’.” Kristen explored the call and response
dialogue between Johns’ and Rauschenberg’s
use of Dante’s text as a means to encode a
personal dialogue about their relationship.
A record attendance greeted the grad students for the 2015 M.A. orals symposium on
May 30th. Attendees included not only the
usual faculty thesis-committee members but
also alumni, art history majors, family, friends
and Art Studio’s M.F.A. candidates who
showed reciprocal support for the Art History M.A.’s contributions to their exhibition
catalog (see p. 11). Seven candidates successfully presented and defended their theses.
The first presentation was given by Hannah
Kagan-Moore (Diana Strazdes, committee
chair) who argued, in “Hieronymous Bosch’s
Monsters: European Identity, Otherness and
Transformation in the ‘Vienna Last Judgment,” that Bosch’s monsters belong to
Christian Europeans’ larger visual vocabulary
of monstrosity in which they defined ethnicity, morality and humanity. Early Modern
viewers accustomed to traversing these narratives would have received Bosch’s
(dis)organized monsters as an affective gloss
on transformative perils of improper viewing.
Arielle Hardy (Lynn Roller, committee
chair) investigated the emergence of the
mourning siren motif in the context of Greek
funerary practices of the 5th-4th centuries
BCE. In “The Mourning Siren: Echoing Sorrow in Stone.” she argued that the siren motif’s meaning and significance expanded in the
early Classical period as a response to the
limitations placed on mourning practices in
the 5th century BCE.

Heather Wallace (Heghnar Watenpaugh,
committee chair) spoke on the “Feminine
Power in Safavid Iran: A Study of Persian Miniatures and Their Relation to Ideas About
Women, Visibility, and Politics.”
In her talk, “Rhetoric of Democracy: Frank
Lloyd Wright’s Broadacre City,” Alexandra
Craven (Christina Cogdell, committee chair)
discussed Wright’s attempts to pursue his
“Usonian” nation and why his vision failed to
resonate with the grand American tradition.
Justina Martino (Diana Strazdes, committee
chair) presented “The Representation of
Street Art in the Museum,” in which she explored the methods of a group of San Francis-

Professor Lynn Roller, Graduate Adviser,
presided over the 20-minute presentations,
after which each speaker fielded questions
from the audience. After two-years of presenting seminar reports and TAing, the graduates impressed everyone with their poise,
authority, and skillful delivery. “I’ve seen a lot
of graduate thesis defenses,” said graduate
program staff adviser Victoria Dye. “These
were top-notch.”
After the presentations were over, everyone
repaired to the capacious back yard of Professor Strazdes for the annual “after theses
presentation party” where everyone enjoyed
good food, conversation, and a well-earned
reason to celebrate.

At left, with guests are first-year grad students Cristina Urrutia, Rachel Ramsey, Maizy Enck, and Brittany Royer. At right
are Hannah Kagan-Moore, Professor Katharine Burnett, and Victoria Dye, staff adviser for graduate students.
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Collaborative Exercise:The 2015 M.F.A. Show
For the second year, Art Studio M.F.A. candidates collaborated with Art History M.A.
students on their thesis exhibition catalog.
The catalogue contains the studio graduates’
artwork, their artist statements, and essays
by Art History students. The catalog is a
year-long collaborative effort guided by professor Robin Hill of Art Studio and Art History Visiting Lecturer Bridget Gilman. Art
History M.A. students were paired with
M.F.A. candidates and visited their studios
several times before drafting the essays. The
essays and the artists’ statements were subjected to repeated rounds of editing and
feedback.
The M.F.A. exhibition’s unusual title,
jjmwmnl, refers to the artists (James Angello,
Jonathan Sprague, Matt Gilbert, Wesley
Miller, Matt Debbaudt, Nuno Correia, and
Lauren Rayburn). Art History’s participants
were Justina Martino, Heather Wal-

The format of the half-hour show has varied
from week to week, embracing a wide range
of guests from a variety of backgrounds including visual art, film, music, and performance. Happenings has featured interviews
with artists from New England to Sacramento’s Shelly Willis, head of SMAC

The strikingly designed catalogue, which in
print resembles a newspaper with seven pullout sections, is available electronically through
E-scholarship. The link: http://escholarship.org/
uc/item/4kx0s8fq#page-1

Framing Photography

Arielle Hardy organized the Nelson Gallery's
main loan exhibition of the year, which opened
on April 7, 2015. Fragmentary Evidence featured
late 20th-century photographs from the noted
collection of San Francisco psychiatrist Barry S.
Ramer. Arielle visited Dr. Ramer several times
(Sacramento Metropolitan Art Council). Dis- over the course of three months and, from
cussion topics range from Fluxus (the perfor- some 450 images, selected the 38 works that
mance-art group) to the history of magical
formed the Nelson show. Of the photos she
objects and ruins.
saw, Arielle was attracted to images visually
incomplete—cropped or occluded bodies. She
After Justina came up with the idea for the
devised an installation whose unusual focal
show, she learned that Professor Jesse Drew point was a full-wall collage of photographs
would be teaching a course on radio produc- whose labels were set to the side, the better
tion. She took the course, then launched into to confront viewers with the fragmentary eviher experiment in “exposure therapy,” as she dence of the photographs themselves.
calls it. “I did this because I’m shy and want
to network,” Justina’s show allowed her to
interview the artists that she wanted to meet.
Her biggest surprise? “I started out being
super nervous, but then my guests told me
they were nervous too. I’ve learned how to
keep the interview going, even when the
guest is scared. I think I’ve become good
at interviewing.” Those she has interviewed agree.

How to Run Your Own Radio Show
This year, Justina Martino began hosting a
talk show on the campus radio station,
KDVS. Called Happenings, its title and format
were inspired by the happenings of the
1960s—art events that brought artists from
multiple disciplines together to create a single
performance. Justina’s show has featured
creative people, projects, as well as dialogues
with artists, art historians, and art professionals—twenty shows in all so far.

lace, Jamianessa Davis, Piper Milton, Arielle Hardy, Hannah Kagan-Moore, and
Kristen Keach. Bridget Gilman worked with
both groups to ensure the essays were a foil to
the artists statements. Piper Milton described
the catalogue project as a partnership in which
“The artists learned to talk about their work
with people whose perspective is different.”
Alternatively, added Hannah Kagan-Moore, the
project proved valuable for “those of us who
don’t usually get to talk to an artist.”

Justina’s interest in providing a voice for
the arts will endure past her graduation.
She’ll continue with Happenings on KDVS
over the summer. After that, she’s thinking she might turn her show into a podcast. In the meantime, stay tuned at
www.facebook.com/thisishappenings
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Spotlighting Undergraduate Research
The 26th Annual Undergraduate Research,
Scholarship, and Creative Activities Conference was held on Friday and Saturday, May 1

and 2, with 536 students who participated in
either poster sessions, an art exhibition, or a
day of oral-presentation sessions. Among the

From left: five of the six Art History participants, Peggy Chao, Carmel Dor, Emily Wikle, Rebecca King, and Diana Vera
on the balcony of Wellman Hall during a break in the oral presentations of the Undergraduate Research, Scholarship, and
Creative Activities Conference.

presenters were a record number of six Art
History students.
Two senior majors shared their honors thesis
research: Carmel Dor spoke on the function
of reflective light in Byzantine icons and Peggy Chao explained how the pursuit of a personal style was fraught with political danger
for the early Qing dynasty painter Shitao.
Senior majors Emily Wikle spoke on the
architectural transformation of Paris during
the Second Empire, and Diana Vera considered the American nineteenth-century painter
Albert Bierstadt’s views of the Yosemite valley and their uncanny similarity in function to
capriccio painting in eighteenth-century Italy.
Two juniors, Art History major Rebecca
King and Economics major Larissa Murray,
offered extensions of research papers that
they had written in fall quarter. Larissa considered how the collections and installation of
the California Palace of the Legion of Honor
in San Francsico replicated an ideology of
masterpieces made evident in the Louvre
while Rebecca proposed how Leland Stanford’s combined interests in art and science,
evident in his Sacramento residence, created
a parallel to those adopted by Cosimo I de’
Medici in the late Renaissance.

Graduating Seniors Receive Art History Departmental Citations
For the second time, Art History and Art
Studio offered a combined end-of-year
reception for their majors. This year’s
event, on June 5th, was a brunch held in
the Art Annex. The invited guests included
faculty, staff, graduating seniors, and
continuing students, as well as alumni from
both majors who are either pursuing
graduate education on campus or who
have careers in the Sacramento and Davis
area.
Four graduating seniors in Art History
were recognized with departmental
awards. A Departmental Citation went to
Maria Tonelli (also a major in Design)
for the highest grade-point average in the
major. A Departmental Citation was
awarded to Alvina Huang, one of three
majors to complete a senior honors thesis
in 2014-15. Alvina’s thesis “Gianni
Versace’s Miami Mansion: Reliving the
Gilded Age,” was advised by Professor
Strazdes. Peggy Chao was awarded a
Departmental Citation for Outstanding

Performance for distinction in
coursework and for completing
a senior honors thesis. Her
thesis, “Dream Culture in Early
Qing: An Examination of
Shitao’s Authenticity and
Originality,” was advised by
Professor Burnett. Carmel
Dor, who led the Art History
Club in 2014-15 (and who
organized the reception)
received a Departmental
Citation for Outstanding
Performance for distinction in
coursework and for her honors
thesis, titled, “Is God Really
There? Brilliance and Conjuring
Divine Presence in the
Byzantine Painted Icon.” Her
thesis was advised by Visiting
Lecturer Dr. Letha Ch’ien.

Above, left to right: Carmel Dor, Maria Tonelli, Peggy Chao, and Alvina Huang,
show their departmental citations
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The Art History Club’s Many Faces
Museum. Finally, on February 7, 2015,
Heather and “The Hulk” brought the
Art History Club to San Francisco to
see Keith Haring: The Political Line at the
De Young Museum.
For the second time, the Art History
Club had an official presence at the
101st UC Davis Picnic Day, following
its first-time-ever participation last
year. Dressed as works of art, complete with appropriate frames, a group
of students marched to advertise the
activities of the club. The contingent of
art-on-the-march included a Byzantine
icon, Leonardo’s Mona Lisa, Edvard
Munch’s The Scream, and René Magritte’s The Son of Man. The intrepid
marchers were: Rebecca Ackroyd,
Heather Archie, Kate Buccinio,
Carmel Dor, Rebecca King, Rachel Richards, Iman Seale, Claudia Tang, and Rose Trulin.

Outstanding Senior Award
On May 27, 2015, Peggy Chao became one
of fifty-two recipients across all colleges to
receive the Outstanding Senior Award, given
in recognition of an outstanding contribution
to his or her learning environment. On behalf
of the Art History faculty, Professor Strazdes
accompanied Peggy to the ceremony, where
Carolyn Thomas, Vice Provost and Dean of
Undergraduate Education, presided.

Honors Society Members
Two graduating Art History majors were
inducted into Phi Beta Kappa in 2014-15:
Alexondra Smyte and Maria Tonelli. In
addition, Junior Naoto (John) Tanaka was
admitted into the national humanities honors
society Phi Kappa Phi.

Prized Writing
Graduating senior Sarah Park is one of 20
recipients of the campus’ undergraduate
Prized Writing Award. Her essay, selected
from 375 entries, was developed for AHI 110,
“The Cultural History of Museums” and will
appear in the 2014-15 volume of Prized
Writing.

In 2014-15, the Art History Club was once
more invited to hold its weekly meetings at
the Nelson Gallery (on Mondays, 4-5 p.m.).
Under the leadership of Carmel Dor, the
club welcomed students from all majors to
participate in a wide range of activities. The
club organized all aspects of two editions of
the UC Davis Art Salon, Synesthesia in November 2014 and Decontextualize in February
2015 (see details, p. 2). During the course of
the year, students met over pizza for conversations about their own explorations of art
historical topics. Field trips to a variety of art
exhibitions during fall and winter, and representation at Picnic Day rounded out the
schedule.
Heather Archie organized a schedule of
field trips that began in Fall 2014, as well as
drove the UCD van that the club members
nicknamed “The Hulk.” On October 25, they
visited The Sign of Rhythm: paintings by Mark L.
Emerson at the Pence Gallery in Davis. On
November 8, the club visited Our America:
The Latino Presence in American Art at the
Crocker Art Museum in Sacramento. On
November 15, “The Hulk” traveled to the
Bay Area to see two exhibitions, Fertile
Ground: Art and Community in California at the
Oakland Museum and American Wonder: Folk
Art from the Collection at the UC Berkeley Art

Looking ahead to 2015-16, the Art
History Club ended the year with a
new team to carry on its activities:
Heather Archie and Kate Buccinio
come to the helm as co-presidents, while
Rose Trulin takes over as Trip Coordinator.

Above: Naoto (John) Tanaka stands next to a work by
Keith Haring at the Art History Club’s field trip to the De
Young Museum.
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Amanda Roth, M.A. 2014,
whose thesis explored the intersection of art, culture, and politics
in the formation of Austrian national identity during the early
Cold War, presented her research
in September 2014 at an international conference on Art Loot and
Restitution at Cambridge University. Now living in Los Angeles,
Amanda is looking for new opportunities in museum or arts-related
positions. She is currently working
as a Registrar intern at the LA
County Museum of Art and is a
Collections intern at the Wende
Museum in Culver City.

After a summer looking for artmuseum jobs in the Bay Area, Ben
Castle, B.A. 2014, contacted
Professor Roller with news that in
October he was hired at KQED
working in their underwriting department. “This is something I
have good experience with, having
worked at KDVS in Davis. I haven't given up on looking for a job in
the arts but for now I am enjoying
what I do and earning good money.” In February 2015, Ben traveled back to campus for the opening reception of the third UC Davis Art Salon, Decontextualize.,
where he chatted with museum
director Rachel Teagle (above).
Megan Kuehn, M.A. 2014, is
happy to have the opportunity to
work with the marketing agency
Modamedia Communications. She
wears many hats at this organization and is now the Office Manager, Accountant, Marketing Coordinator, Executive Assistant, and a
variety of other tasks. She is living
in Folsom with her dog, Abigail
and enjoys looking back on her
time in Art History at UC Davis.

After graduation, Maggie Larimer, M.A. 2014, interned at
the Napa Valley Museum in the
collections department. She
worked to catalog, assess, and
organize a large donation. She
now lives in Santa Rosa and
works as an administrative assistant at an art gallery in Calistoga.
She continues to volunteer at the
Napa Valley Museum and looks
forward to advancing her career
in the museum world.
Matthew Weseley, M.A.
2013, is assisting Lowery S. Sims
on a book and exhibition project
about Robert Colescott, tentatively scheduled for 2018. He
recently presented his research
on Colescott at the 11th Annual
Art History Symposium at CSU
Sacramento. The conference was
entitled, "Here as Everywhere:
Art of the Sixties and Seventies in
Northern California." Matthew's
paper focused on Colescott's life
and work prior to 1975.

Wan Kong, M.A. 2013, has
been a research fellow in the
Chinese Art department at LACMA for more than one year. Currently she is working on the upcoming exhibition of the 17th
century Chinese Paintings from
the Tsao Family collection, and
writing one third of the catalogue
entries. In addition to the Tsao
collection, Wan was involved
with The Language of Xu Bing
exhibition. She wrote an essay
about Xu Bing’s art works for
LACMA’s website and acted as
the translator for Xu Bing at a
two-day lecture/symposium in

the Huntington Library. Wan
also participated in the LACMA
exhibition Chinese Paintings from
Japanese Collection in 2014. She
also has been working on general rotations of the Chinese art
gallery, researching LACMA’s
permanent Chinese art collection, and doing other miscellaneous research projects.

Kamal Zargar, M.A. 2012,
works in the Development Office at the National Gallery of
Art in Washington, DC. In producing a variety of publications
and communications for the
museum's donors and sponsors,
Kamal works closely with curators across the various curatorial departments. He is always
happy returning to sunny Northern California and is looking
forward to visiting the soon-tobe Jan Shrem and Maria Manetti
Shrem Museum of Art at UC
Davis!
Ashleigh Crocker, B.A. 2012,
was back on campus in late September to hear the papers at the
Davis Humanities Institute conference, “Sex in the Margins.” As
for what she is up to now: “I
graduated in May 2014 with my
M.A. in Museum Studies from
San Francisco State University
and I'm currently working as
Registration Assistant at the
Cantor Arts Center.” Although,
as she admits, “I’ve been out of
the art historical mind frame for
awhile,” her new job “has been
really exciting and I'm looking
forward to new opportunities.”

After graduating, Alexandra
Hartline, B.A. 2011, lived for
three years in Taiwan where she
taught English as a Second Language (ESL), studied Chinese, and
completed her copyediting certification through UC San Diego.
Her travel writing was featured
in two magazines, Centered on
Taipei and Taipei Trends. She will
be moving to Spain in September
where she will work as an ESL
teacher and freelance editor and
writer. Her adventures in Asia
would not have started without
the encouragement of Professor
Katharine Burnett.

Natalie Mann, M.A. 2010, was
promoted to Manager of School,
Teacher, and Outreach Programs
at the Walt Disney Family Museum in San Francisco. Over the
course of a year and a half, she
launched an outreach program
serving 800 low-income students
in the greater Bay Area, developed a series of professional
development workshops for
teachers, increased school visit
attendance by 150%, created
programming for the autism
community, and presented at the
National Art Education Association conference in New Orleans. She wants to expand the
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WDFM’s school programs further and is learning management
while overseeing two full-time
and three part-time staff. The
highlight of her year: traveling
through Thailand and Cambodia
with her husband, Kevin. For two
and a half weeks, they kayaked in
the Andaman Sea, washed elephants at an animal sanctuary in
Chiang Mai, roamed around the
temples at Angkor, lounged on
the most gorgeous beaches, and
ate. By next year, she hopes,
“several of my friends from the
east coast will move to California, where they belong. I’m looking at you Lindsay Riordan!”

A double major in Art History
and Classics, Tracy Cosgriff,
B.A. 2008, not only graduated
with Highest Honors and membership in Phi Beta Kappa, she
was the second Art History major (and the first Classics major)
to win the University Medal. Her
senior honors thesis on Leo X
and Raphael’s designs for the
Vatican Loggia, advised by Professor Jeff Ruda, inspired her subsequent interests. After an M.A. in
Art History from the University
of Virginia, she is now a Ph.D.
candidate there. Over winter
break, Professor Ruda met Tracy
in Rome, where she was researching her dissertation, on
Raphael’s Stanza della Segnatura
for Pope Julius II and its relationship to theories of rhetoric.
Erin Aitali, M.A. 2008, continues to enjoy her work at the
Pasadena Museum of California
Art as the Exhibition Manager
and Registrar. Recent projects
she has curated include, Lars Jan:

HOLOSCENES / Quaternary
Suite, Stas Orlovski: Chimera, and Ethan James Aitali: Year
One. She is currently working on
a Brett Weston exhibition that
will open at the PMCA next year.

Colin Nelson-Dusek, M.A.
2007, is now living in Saint Paul,
Minnesota, where he juggles two
full-time jobs: being stay-at-home
dad for his one-year old daughter
and writing his dissertation. He is
finishing his Ph.D. from the University of Delaware, focusing on
the work of French sculptor Antoine Bourdelle and his reception
of classical antiquity at the beginning of the 20th century. In the
past year, Colin took a research
trip to Paris and presented work
from his dissertation at the Midwest Art History Society's annual
conference. While vacationing in
California in April, he also paid a
visit to the alma mater, where he
caught up with Lisa Zdybel,
M.A. 2004, VRF assistant librarian (above).

In the fall of 2015, Jayme Yahr,
M.A. 2007 (Ph.D. University of
Washington) will begin a new
faculty position as Assistant Professor of Art History at the Uni-

versity of St. Thomas in St. Paul,
Minnesota. For the last two years
she has worked as an Assistant
Professor of Art History at Plymouth State University in New
Hampshire where she taught undergraduate classes in museum
studies, as well as modern and
contemporary art. Jayme is looking forward to working with both
undergraduate and graduate students at UST and enjoying Minnesota’s 10,000 lakes. In addition to
teaching, Jayme will publish “Evil
Things in Robes of Sorrow: Albert
Pinkham Ryder’s War Gothic” in
the edited volume War Gothic
(Routledge) in November of 2015
and published “Collecting American Glass: Louis Comfort Tiffany
and the Gilder Circle in 19thcentury New York” in Revista de
Historia da Arte, Portugal (Spring
2015), available from: http://
revistaharte.fcsh.unl.pt/rhaw3/
RHAw3.pdf.
Susan Dix Lyons, M.A. 2005, is
serving the 2014-2015 academic
year as a Fellow at the d.school,
Institute of Design at Stanford, as
she works on scaling her project
Clinica Verde to areas of high
poverty in the United States.
Clinica Verde is a global prototype
of a sustainably designed clinic for
families living in poverty in Nicaragua.
Andrew M. Nedd, M.A. 2001,
(Ph. D. University of Southern
California) now teaches art history at the Savannah College of Art
and Design. He specializes in the
art of Russia, particularly the lateimperial period. He received the
Regional Scholar Exchange Program grant (U.S. Department of
State, Bureau of Educational and
Cultural Affairs) and was shortterm residential fellow at Kennan
Institute of the Woodrow Wilson
International Center for Scholars,
Washington, D. C. Nedd read
papers and organized sessions at a
number of conferences including
the College Art Association, the
Modernist Studies Association,
Southern Conference of Slavic
Scholars and Southeastern College

Art Conference. In 2012 he was
invited to give a talk at Hillwood
Estate, Museum and Garden in
Washington, D. C., in conjunction
with the exhibition "The Style that
Ruled the Empires: Russia, Napoleon, and 1812." Since 2004 he
has served as the chair of the
SCAD Art History Symposium.
Nedd curated the exhibition Builders, Bolsheviks, and Bulldozers: Facets of 20th-Century Russian Art in
2010 for SCAD.
Recently, Nedd travelled to China, with the result that he has
published articles dealing with
contemporary art of that country
in the journals Yishu: Journal of
Contemporary Chinese Art and
Artpulse. He contributed essays to
the anthologies 1914: Guerre et
Avant-Gardes (Paris: Presses de
Paris Ouest Nanterre La Défense,
2015) and Picture This!: Reading
World War I Posters (Lincoln: University of Nebraska Press, 2008).
Nedd was the co-editor (with
Robert J. Goldstein) and contributor to the anthology Political Censorship of the Visual Arts in Nineteenth-Century Europe: Arresting
Images (London: PalgraveMacmillan, 2015). He is currently
preparing a monograph that deals
with artistic and popular representations in Russia of Napoleon's
invasion of that country in 1812
(to be published PalgraveMacmillan, anticipated 2017).
After finishing her graduate work,
Jill Pease, M.A. 1980, went on
to work as a Curriculum Specialist
for the Sacramento County of
Education and a Co-Director of a
non-profit California Consultancy
for Arts Education (CCAE). In
2008 she went to work for the
Crocker Art Museum as a Consultant and ended up as Docent
Education Coordinator in 2009.
She will be retiring this May but
will not be leaving her Crocker
family entirely. She will volunteer
with the Family Program Guides
and so some teaching for the
Docent Training classes and the
Studio Program.
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2014-15 LECTURES AND WORKSHOPS
The Art History Program continued its Career in the Arts Series
with two visits by alumni who
discussed their jobs and career
paths. On October 9, Kamal
Zargar spoke to students about
his position as the Development
Associate for Stewardship and
Communications at the National
Gallery of Art. His career began
with a summer graduate internship, which led to his current job,
in which he works with curators
and education staff to produce
publications directed at existing
and prospective donors. On May
19, Darcy Dapra, lead Partner
Manager for Google Scholar,
talked about her careers in both
publishing and the tech industry,
and how her education in Art
History prepared her for both.
Two advising events were offered
to majors: October 16 marked an
informational Open House on
study abroad, internships, and
course offerings; on January 13,
Professor Diana Strazdes, Faculty Advisor for the major, offered a workshop, “How to
Turn your Art History Degree
into a the Best Possible Career.”

On October 7, Talinn Grigor,
Associate Professor at Brandeis
University, kicked off the lecture
series with “Globalizing the Contemporary: Art from Tehran to

New York,” which considered
the predicament of contemporary
Iran, whose artists produce work
which is exhibited and sold at
auction abroad, yet created in
Iran itself without the activity of
art critics or an art press.

On January 21, Jiangxiao Chen,
Associate Professor, Fine Art
Institute, Yuxi Normal University,
China, spoke on “New Techniques in Copying and Conserving
the Dunhuang Temple-Cave Murals.” Dunhuang, an UNESCO
World Heritage site on China’s
ancient silk road, is famous for its
552 Buddhist temple-caves containing over 50,000 square meters
of murals. She described the efforts, primarily of artists, to copy

and preserve them,
efforts aimed at understanding the murals’
rare technical qualities.
On April 7, Zhanying
Gao, Associate Professor, School of Design,
South China University
of Technology, presented “What Belongs to the Nation
Belongs to the World: What
Belongs to the World Belongs to
the Nation: Art and Culture of
Southern China in the Han Dynasty,” which examined the extant
artifacts of Lingnan, located on
the ancient maritime Silk Road in
Guangzhou. Their stylistic
sources point to close interactions with Persia, demonstrating
greater international interactions
with far-away nation-states than
previously understood.

Translation: The Journey
of a Pork-Wrapped
Saint.” It explained the
cultural role of St. Mark
in Venice, beginning with
the theft of his body from
Alexandria in 828 and its
transport to Venice. Exploring St. Mark’s association with Venice in art
from the Middle Ages through the
Renaissance, Dr. Ch’ien proposed
that, behind this appropriation
was a powerful fusing of the saint
with state and local identity,
which visually conflated past with
present.

On May 19, Dr. Letha Ch’ien,
Lecturer in Art History at UC
Davis, presented “Immigration by

Templeton Lecture 2015
On January 9, the Templeton
Lecture for 2015 (with participation from the Davis Humanities
Institute and Department of Religious Studies) invited to campus
Padma Kaimal, Professor of
Art History at Colgate University
and a widely-published scholar of
the arts of India. “Change and
Persistence: The Kailasanatha
Temple at Kanchi” focused on the
complex, continual, and largely
unacknowledged changes and
renovations made to the ancient
Kailasanatha Temple complex
from the 8th century to the present day. Professor Kaímal explored why later generations

accommodating new functions to
gathering materials from temples
fallen into decrepitude with the
goal of rebuilding. Her provocative central argument framed the
importance of tracking modifications in the original designs of
ancient Indian monuments in
order to better understand the
cultural evolution of a specific
area. She persuasively showed
how understanding the ancient
past can establish an intellectual
bridge to present-day India.
would modify a monument such
as the Kailasanatha Temple and
found that reasons range from

— Alexandra Craven
DHI Arts Correspondent
and M.A. 2015
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